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T. SEPULCHRE, SNOW HILL.—tThere are 

VACANCIES in the VOLUNTARY CHOIR of this Church, 

the service at which is semi-cathedral. Ladies and Gentlemen having 

a fair knowledge of music, and who are willing to assist, are invited to 

send in their names to the Hon. Sec., W. T. Stephens, 11, Huggin- 
lane, Wood-street, B.C. 


-:anCOLN CATHEDRAL.—An ALTO Voice 

WANTED. Salary £80. Candidates must be communicants, 
under 30 years of age, and have had good training and experience in 
Cathedral Music. Applications, with references and testimonials, to 
be sent to the Rev. the Precentor, Precentory, Lincoln. 


IPON CATHEDRAL.—There will shortly be a 

VACANCY fora TENOR VOICE; one fully qualified to take 

the solo and verse parts in the daily services required. Stipend, £85 

to £90. For full particulars, apply to J. F. A. Coppin, Esq., Chapter 
Clerk, Ripon. 


ORCESTER CATHEDRAL.—A LAY 

CLERKSHIP (Bass) is VACANT. A thorough acquaintance 

with Cathedral Music required. Testimonials as to character and 

qualifications to be sent to the Precentor, Bromwich House, Wor- 
cester, on or before Feb. 12. 


T. MARY ABCHURCH CHOIR.—TWO BOYS 
WANTED;; sight readers. Salary according to ability. Apply 
Sunday, after morning or afternoon service, at church, Abchurch-lane. 


ANTED, for a City Church, Two Good 

TREBLES. Liberal salary. Full Choral Service. Two 
services on Sunday; Friday evening and Saturday evening practice. 
Apply to F. Marsh, 6, Clark’s-place, Bishopsgate-street-within, E.C. 


EADING TREBLE (Good Reader) WANTED, 

for Christ Church, Wimbledon. Address, stating salary re- 

quired, in addition to railway fare, to Mr. W. D. Sumner, 105, Bridge- 
road, Battersea. 


OYS’ VOICES REQUERED, good Readers; 
Apply at St. Mary-at-Hill Church, Eastcheap, City, on Thursday 
evenings, at 6.30. Stipend according to merit. 


HOIR BOYS.—WANTED immediately, for a 

Church at Clapham Common, as Leading TREBLE, a Boy, 

with a good voice, and able to read music well. Salary £15. Apply 
by letter to C. Colman, West-side, Clapham-common. 


ANTED, for a Church at King’s-cross, a 

Leading SOPRANO. Must have good voice and be a good 

reader. Two Services on Sundays and Weekly Rehearsal. Salary 
£10 10s. per annum. Address F., Messrs. Novello, Poultry. 


” eee TENOR, and BASS are REQUIRED for 

a City Surpliced Choir; Anglican Music; two Services on 
Sunday ; Friday evening Rehearsal. Stipend £10 perannum. Address 
M. B., Novello, Ewer and Co., 35, Poultry, E.C. 


me TOS, TENORS and BASSES are REQUIRED 
as Voluntary Members for the Sunday evening Services in a 
City Church; Surpliced Choir; Anglican Music; Friday evening Re- 
hearsal. Address M. D., Novello, Ewer and Co., 35, Poultry, E.C. 






































LTO WANTED for a Church Choir at West 
End. Stipend £15. Address X. Y. B., care of Novello and Co., 
35, Poultry. 


LTO (Male) for St. John Evan., Westminster. 

Salary £10. Must read fairly, and be capable of taking verse 

parts in Anthems and Services, &c. Two Sunday Services and weekly 

practice. Apply at the Church, Friday evening, or by letter to A. B., 
29, Beverley-roa!, South-place, Penge. 


LTO, TENOR, BASS.—VACANCIES in Chorus 
for ‘‘ Last Judgment,” &c., on Friday Evenings during Lent. 
Apply to Mr. Bradford, College House, St. James’s, Hatcham, S.E£. 


TENOR and an ALTO WANTED for the 
Choir of Trinity Church, Tredegar-square, E. Apply to Rev. 
C.N. Edgington, Trinity Vicarage, Coborn-road, Bow-road. 
ONTRALTO wishes ENGAGEMENT (from 
Grosvenor Chapel—15 years). Perfect reader. Highest re- 
ferences. Address Miss R. P. Scott, 81, Lamb’s-conduit-street, W.C. 

















NOVELLO, EWER & CO0.’S NEW BOOKS. 


NOW READY. 


A DICTIONARY OF MUSICAL TERMS. 


EDITED BY 
J. STAINER, M.A., Mus. Doc., and W. A. BARRETT Mus. Bac. 
Imperial 8vo., 460 pp., handsomely bound, gilt edges. 


Price 16s, 





The publication of this work supplies a want which has undeniably 
been long felt to exist by amateurs and those interested in musical art. 
Here will be found, not merely definitions of the various terms used 
in music, but exhaustive articles on such subjects as the Sonata form, 
Temperament, Ancient Systems of Music, and many other matters, in- 
formation concerning which has hitherto been obtainable only to those 
having access to a well-stocked library. Illustrations, both pictorial 
and musical, have been largely used throughout the work, and the 
names of Mr. R. H. M. Bosanquet, Mr. Champneys, Mr. W. Chappell, 
Mr. Ellis, Rev. T. Helmore, Mr. J. Hullah, &c., among the contributors 
is a sufficient guarantee that the special articles have received careful 
and competent consideration. 


CLOTH, ONE GUINEA. 


HAWKINS’S HISTORY OF MUSIC. 


Two Volumes. 
Price 16s. 


Novello’s Second Edition, printed on large paper. 
Supplementary Volume of Medallion Portraits. 





NOW READY. 


A THEORY OF HARMONY. 
By J. STAINER, M.A., Mus. Doc. 


Third Edition, revised and enlarged, Crown 8vo., 272 pp., cloth, 
red edges. Price 7s. 6d. 


“ There is much ingenuity in Dr. Stainer’s method, and he has the 
gift of conveying his ideas in concise terms.”—Athenaum. 

oo he The great and leading characteristic of the work is its 
logical reasonings and definitions, a character not possessed by any 
previous book on the subject; and for this Dr. Stainer’s theory is 
certain to gain ground, and be the means of opening an easy and 
pleasant path in a road hitherto beset with the thorns and briars of 
perplexing technicalities."—Morning Post. 

“Dr. Stainer is, so far as we know, the first writer on musical har- 
mony who has endeavouréd to make his theory accord with physical 
facts. * * * * Ofthe soundness of this view, that the tempered 
chromatic scale is the only rational basis of all music, and that the 
diatonic scale is an arbitrary selection from it, answering all practical 
purposes, but supplying no basis for real musical science, we have for 
ourselves been long ago convinced.” —Pall Mall Gazette. 





ELEGANTLY BOUND, GILT EDGES, PRICE I0s. 6D. 


THE SUNLIGHT OF SONG. 


A Collection of Sacred and Moral Poems, with Original 
Music by the most eminent English Composers. 


ILLUSTRATED with Engravings by the Brothers DauziEt. 


“The publishers of the ‘Sunlight of Song’ have apparently en- 
deavoured to give practical shape to the philosophical theories of 
Wagner, by presenting the arts in combination. . ‘ There is 
little doubt that both the Sunlight and the Song will be warmly 
welcomed by the young people for whom they have been associated.” — 
Pall Mall Gazette. 

“It is rarely we have the pleasure of speaking with such unalloyed 
satisfaction of a new publication as we are enabled to do of that now 
before us, which we may fairly characterise jas the best thing of the 
kind ever offered to the public.”—Queen. 


LONDON: NOVELLO, EWER & CO. 
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PROFESSIONAL NOTICES, 


MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c., 1, Duchess-road, Birmingham. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MADAME MARIE ARTHUR (Soprano). 
(Pupil of Madame G. A. Macfarren.) 9, Dorchester-place, N.W. 
MISS DUMVILLE (Soprano). 

For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 
MISS ALMINA HALLOWELL (Soprano). 
For Concerts and Oratorios, address 94, Lister-lane, Halifax. 
MISS M. B. CRICHTON (Soprano). 

For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 
MISS ARTHUR (Primo Soprano). 

For Oratorios and Concerts, address Butterley House, Leeds. 
MISS KNOWLES (Soprano). 


For Oratorios, Concerts, &c., Robert Town, Millbridge, Normanton. 


MDME. MOTESI SCHROEDER (First Soprano). 
For Oratorios, Concerts. Sings in the English, Italian, German, 
and French languages. Address 7, Trinity-street, Belfast. 


MISS COYTE TURNER (Contralto). 


For Oratorios and Concerts. 94, Rotherfield-street, Islington, N., or 
Cunningham Boosey and Co., 2, Little Argyll-st., Regent-st., W. 


MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 

MR. J. H. PEARSON (Alto Vocalist). 
For Concerts, &c., address Cathedral, Manchester. 
MR. HENRY TAYLOR (Tenor). 
60, Hampden-street, Bolton. 
T. BAINES (Tenor). 
Cathedral Choir, York. For Oratorios, Concerts, &c., address York 
inster. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. WILLIAM DUMVILLE (Tenor). 
For Oratorios, &c., address 14, Duke-street, Lower Broughton, or 
The Cathedral, Manchester. 




































































J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 
MR. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge. Engagements to be 
addressed St. Mark’s Villa, Newnham Croft, Cambridge. 


MR. R. SUTCLIFFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 








MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. RICKARD (Bass). 
(Of the Schubert Society’s Concerts, and Pupil of C. 1 ene.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire, 


MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 


MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 


Mk. D. HARRISON (Basso). 


For Oratorios and Concerts, address Cathedral Choir, York. 


MR. JOHN SHARPE (Oboe Player). 
ForOratorios,Concerts, &c., address 235,Lidgett-hill, Pudsey, nr. Leeds. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms a ee 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED and PUB- 

LISHED in the best style, at unusually low prices, or by 

mutual arrangement. Send for an Estimate to Simpson and Co., 
33, Argyll-street, Regent-street, W. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moorez’s, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 
RUSSELL’S MUSICAL INSTRUMENTS. 3 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


VIOLIN STRINGS. Four First (the finest Roman 
Strings imported) sent post free as sample for 13 stamps by 

Alphonse Cary, Importer of Italian Violin Strings, 26, Fortess-terrace, 

Kentish-town, N.W. Wholesale trade list on application. 


IRST VIOLIN STRINGS; will not break if 

tuned up to G; never tuning false even from perspiration. 

One returned for 4stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1844. 


CCURATE METRONOMES, 1s., post free. 
Rudiments of Singing, rs. per dozen. Singing Class Tutor, 
roth ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 





















































MR. DUNCAN FINLAY (Tenor). 
Terms for Oratorios, Concerts and Parties, address 12, North-crescent, 
Bedford-square. 


GERARD HENRY (Baritone). 
(Pupil of T. A. Wallworth, Esq.) For Concerts, Institutions, Dinners, 
&c., address Merton-road, South Wimbledon, S.W. 


CARLOS LOVATT (Baritone). 


For Oratorios, Concerts, &c., address the Cathedral, Manchester. 


MR. JOHN THURSFIELD (Principal Bass). 


For Oratorios and Concerts, address Cathedral, Ripon, Yorkshire. 











“ A supreme and perfect harmony of Notes.” 
& W. SNELL’S IMPROVED HARMONIUMS. 
e For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E.and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


Dg wegen for Church or Chamber, full, rich tone, 

from 35 guineas) ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 








MR. DODDS (Bass). 


For Oratorios, Concerts, &c., 52, Queen’s-place. Leeds. 


MR. HUDSON LISTER (Bass). 


For Oratorios, Miscellaneous Concerts, &c., address Cathedral, 
Manchester. 








MR. ADOLPHUS PHILLIPS (Basso). © 
(Of the Cathedral Choir, Lincoln.) For Oratorios, Concerts, &c., 
address 92, Newland, Lincoln. 





ARPS.—P. HOLCOMBE, 43, Berners-street, 
REPAIRS and RE-DECORATES all kinds of Gothic and 
Grecian Harps. ‘Terms moderate; 35 years’ practical experience. 
A large selection of SECOND-HAND HARPS by Erard and others 
always on SALE. 


OR SALE.—CHAMBER ORGAN, §:stops, suit- 

able for small Church or Chapel, quite few. Built by Lewis 

and Co. For particulars, to W. H. Draycott; 17, Victoria-terrace, 
South Shields. . 








-_ 
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ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO.”S CELEBRATED 

e ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Hart- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 


Price from 7 Guineas. 
SPECIAL ATTENTION is called to their Celebrated 17-Guinea 
ORGAN-TONED DRAWING-ROOM MODEL, 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 








The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY & CO.’S 
CELEBRATED SCHOOL & CHURCH HARMONIUM 


11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas, 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MANuFacTory:—ORANGE WorKS, ORANGE-STREET. 





AGENTS REQUIRED IN EVERY TOWN FOR 
THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 





ME: J. HAMILTON begs to inform Organists, 

Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 
pedals are manufactured of well-seasoned, hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 

A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £5 5s. Or, Straight Pedal Board, with action, price £4 qs. 


TESTIMONIALS. 
4, Rose Cottages, South Norwood Hill, 
London, May 24, 1875. 

Sir,—I enclose a P.O. Order for the Pedals and Action, and am 
exceedingly pleased with the easy and ingenious manner of attaching 
the Pedals to the Pianoforte Keys. It all works well. 

Yours truly, 
Ae oe eee F.C.O., 
ember of the Council of the College of Organists. 
To Mr. J. Hamilton, Bristol. ? . 


A Buntingford, Herts., Jan. 22, 1876. 
Sir,—After nearly twelve months’ constant use of a set of your 
Pedals, I have much pleasure in saying that I am perfectly satisfied 
with them in every way. You are at liberty to use this in whatever 
way you please. 
I am, yours truly, 

Latl Private Orguniet of Tyntesfield 
ate Private Organist 0 ntesfield. 
To Mr. J. Hamilton, Bristol. . . 

These letters are similar to a great many others which have been 
received. 
Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 
Address J. Hami.ton, 11, Brunswick-street, City-road, Bristol. 


\J USICAL VALENTINES, in Gold and Colours, 


from 1s. 30 Varieties. Lists free. Bertini & S 
Poland-street, we : . = eaneny 


ROADWOOD Small Rosewood GRAND PIANO, 

ull @mpags, C to A, and trichord. Only had little drawing- 
room use; brillfant tone. £45; cost 110 guineas. Would take a 
Cottagé Piano im part. Address Mozart, Pink’s Library, 1, Gordon- 
terrace, Putnéy~ 














STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In QUALITY AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


PLEYEL, WOLFF & CO.’S PEDALIER. 
Cp raAmers are respectfully invited to see this 


instrument for pedal practice. It possesses the full compass of 

30 notes, with a rich tone, and is of convenient size, being only 4 ft. 8 in. 
high. The retail price is 20 guineas. 

I. BERROW and Co., Clarendon Mansions, New Bond-street, W. 


HANCEL ORGAN for SALE. Suitable for small 

Church or Chapel. 5 stops, bourdon swell, 2 octaves pedals. 

Want of room. Instalments taken.—Williams, 176, College-street, 
Camden-town, London, N.W. 


CC ORGAN, containing open diapason, stop 
bass, stop treble, dulciana, principal fifteenth, pedal bourdon, 
14 of German pedals; in oak case, painted white and gold. £40. 
Lloyd and Dudgeon, Organ Builders, Nottingham. 


Oa consisting of 2 complete manuals from 

CC to G; containing in the great organ—open diapason, 
keraulaphon, principal, swell, German gamba, lieblich flute, corno- 
pean, throughout scales, bourdon, pedal pipes, 30 notes, couplers, 
great to pedals, swell to pedals, swell to great unison, swell to great 
sub-octave. The most complete and effective church organ ever 
offered to the musical public. Price £120. J. Grover, The Hall, 
Providence-place, Shepherd's-bush, W. 


(yeas for SALE, containing 10 stops on great, 

8 on swell(CC), 2 on pedals, 3 couplers and 5 pneumatic com- 
positions. The organ, which is nearly finished, is suited for a good- 
sized church. For further particulars apply to J. Dresser, Organ 
Builder, Wisemore-house, Walsall. 


RGAN for SALE (New).—Open CC, 56, Prin- 
cipal CC, Fifteenth CC, Viol da Gamba, Gedacht stop bass. 
S. Fowler, Organ Pipe Factory, 127, Pentonville-road. 





























OR SALE, a full-toned ORGAN, one manuai 

and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft., 

flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


CC ORGAN for SALE, by Longhurst, in condi- 
tion equal to new, containing open diapason, stop diapason, 
bass, dulciana, Lieblich gedact, flute, principal treble, principal bass, 
fifteenth, 13 octaves of pedals, illuminated front speaking-pipes ; height 
11 ft., width 6 ft., depth 4 ft. Price £50. Address Mr. Abram, Deal. 


Pyeng ORGAN for SALE, compass CC to F, 


open diapason, stopped diapason, principal dulciana, one octave 
of bourdon. Apply to A. Hunter, Organ Builder, 379, Kennington-road. 


RGAN for SALE (Chamber), a bargain. Must 


be sold. 5 stops, 1 octave of pedals, hand and foot blowers. 
Apply T. S., 46, Clayton-street, Kennington-road, London. 


HANCEL and CHAMBER ORGANS, for SALE, 

or on the Three Years’ System. Full tone; good material and 

bmg, W. J. Northcott, Organ Builder, 11, Granby-street, 
London, N.W. 


HANCEL ORGAN (CC); 4 stops, 24 birch 


pedals, deal case; new in 1869; hand and foot blower. £30. 
Lloyd and Dudgeon, Nottingham. 


mere WANTED, under g feet high, pedals and 


foot-blower, with 2 manuals preferred. Address, stating price, 
&c., E. S., Leathwait and Simmons, 1, Pope’s-head-alley, Cornhill, E.C 


WO-MANUAL PEDAL HARMONIUM; new 

pedals, 16 feet, 30 notes ; pedals slide under; Venetian swell 

side, back blowers, walnut case, prize medal maker, steps open 

throughout, dulciana,' principal, oboe, diapason, pedals 16 feet, pedals 

to great, two great to swell, stool complete. Part exchange. ilkin- 
son, 41, New-road, Commercial-road, E. 


FO8k SALE, ORGAN HARMONIUM; 2manuals, 


24 octaves of pedals, 12 stops, hand and foot blower; engan tone 
excellent condition; cheap. 22, High-street, Hampstead. 
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Now Ready. Small 4to. Price ts. 


Vocal Parts, 12mo., price 6d. each. 


1st and 2nd Series, bound together, 


cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND 


SERIES. 





THE 


CANTICLES AND 


OF THE 


POINTED FOR CHANTING, AND SET 


HYMNS 
CHURCH, 


TO APPROPRIATE ANGLICAN CHANTS, 


SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the Commandments, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of ‘‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been = 
oz. Limp cloth, turnedin ... i 
» 2 Cloth boards, red edges, gilt lettered rom ‘6d. 
TONIC SOL-FA EDITION. 
3 —_ cloth, turned in ... oe 28. 0d. 
» 4. Clot boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


RISTOL TUNE BOOK.—The APPENDIX 
will be ready by Easter, and will provide Tunes for all the 
various metres recently published. 
A Small Edition of the complete work is also in preparation, and 
will contain nearly 700 Tunes and Chants, with about 200 varieties of 
metres. 








Price 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, ‘Ewer and Co. 


Now Ready. i 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 








Now ready, in small quarto, 330 pages. 

‘Tse BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 

Deums, &c., nearly the whole of which are new and never before pub- 

lished. The collection of Chants and Kyries. as well as the Tunes, 

contains many beautiful compositions; and altogether the B. T. B. 

will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley : T. Simpson. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 








Second Edition, Enlarged.—Price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING, 
on the Tonic " Movable Do System of Reading Old Notation 
Music. London: efferys, 67, Berners-street; John Jordrell, 
Withington, near Manc ester, and through all Book and Musicsellers. 


AKER’S PIANOFORTE TUTOR. 





Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row ; or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 





A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 





THIRTY-FOURTH EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
‘OR CHORAL SociEeTIES.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing 7 Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single ong Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 


T°? VIOLINISTS, Teachers, and Amateurs.—100 
Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post free, 2s.each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartets. London: J. Williams, 24, Berners-street, or H. S. Davies, 
4, Stratford-road, Kensington, W. 


—~- 
HEAP BAND MUSIC.— EIGHT PARTS, 
complete; over 200 Pieces. Price list on fapplication to Mr. 

S. J. Simmons, Tor-street, Wells, Somerset. 














’ 
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A COLLECTION OF C. JEFFERYS, 67, BERNERS ST. 
O R G A N P I k C E S ? JUST PUBLISHED, No. 30, CHORAL SOCIETY. 


COMPOSED BY 


NELSON'S POPULAR SONG, 
CHARLES JOSEPH FROS!. |. TH ROSE OF. ALLANDALE,” 




















This work is being issued in 24 Numbers, price 1s. net each, and Harmonized as a Part-Song by MicHaEL Watson. Price 2d. 
contains 120 closely printed full sized pages, uniform with the usual - : 
oblong organ music, and containing 12 staves each. The pieces are Each Number, price 2d. net. 
all written with pedal obbligato. i‘ 
No. sp AY ee THE CHORAL SOCIETY: 
1—3. Fantasia in A flat 14 & 15. Offertoire D major. 
: major. ile Trio B flat major. A Collection of Part-Songs, Glees, Choruses, &c., 
Postlude G minor. 16. Prelude E flat major. 
4. Offertoire G major. Postlude D minor. i EpITED By MICHAEL WATSON. panes 
5. March B flat major. 17 & 18. Prelude A major. ING on as ee a 
6. Prelude G major. Motivo E major. 1. ‘Tis Silent Eve se te oe ove ese we ael Watson. 
Allegro Maestoso E flat Prelude A minor. 2. Corin’s Fate ... ad sale sia pate og . Turner. 
major. 19 & 20. Fantasia C minor. 3- Where the Pearly Dewdrop falleth ote «. E,. J. Loder. 
7—12. Prelude F major. 21. Andantino F major. — 4. The Winter beingover  ... 0-2 + ae eo 
Sonata in A. 22 & 23. Prelude & Fugue E minor 5. Fairy Voices .. os oe oe ot we ee P= wrong 
13. Prelude E major. 7 24. Prelude eae : ee oe ote oe ote tee se kL ‘iam . 
Papers & Set maior. pete < 8. I thought of thee i — Se : ae 
Owing to an unavoidable delay in the production of this work, sub- | 9- The Forsaken nig daa <a w+ s+ J. L- Hatton. 
scribers’ names can be received a short time longer. : . 10. Bonny May ” : + “ - Je - bs Glover. 
The subscription price is ros. 6d., and subscribers’ copies will be | 11- Spring Song ... ove ove eee eve - j.L. so 
bound in limp cloth, and will contain a complete Hat of ny tae a Fedde ad a Se eat ae AP a 
Names to be sent to the composer, 2, Newton-terrace, Lee, S.E. I The Birdés that had “ot ea ee tt ot eee 
THIRD LIST OF SUBSCRIBERS 15. The Arrow and the Song ... eee ove «. J. F. Simpson. 
: Z 16. Good-night to the Da an ow baé .. T.G.B. Halley. 
Henry Abram. Esq., Parish Church, Deal. 17. The Summer Cloud ind Odoardo Barri. 


Miss Bamforth, North-road, West Gorton, Manchester. rea rp oe ey : ~ 
Samuel J. Barker, Esq., St. Andrews, Bath, 18. My Love is fair as Summer Morning ... .. T. Distin. 


. Ye Li i i ing ... his «.. G. A. Macfarren. 
Themes Burgess, Beq., Congregational Chapel, Bilston. ak ThedattieChech- Deskicaeia (FoMiak 
J. Butler Cowap, Esq., New Church, Ayr. or Male Voices.) .. ‘ we ase «. V.E. Becker. 
be) Sets Mus. Bac., ne ae Martin’s, Scarborough. a1. He loves and he rides away y Michael Watson. 
William F, Dennant, Esq., Christ Church, Forest-hill. 3 - io _ le 

S. Dobbs, Esq., Priory Church, Leominster. 22. Haste, haste, and lightly tread. Cr rer 








T. H. Fall, Esq., Parish Church, Sunderland. = wee eeamea: C F Ae Gunton: 

James Fitzgerald, Esq., St. George’s, Kidderminster. 24. Daybreak Sao 8 

W. M. Gaite, Esq., St. John’s, Clayton, Bradtord, Yorks. mi Metta LW! ”" FB Schira. 

a _ A. a a ee cactus 26. Sunshine tee 0 Ve bee cs ae ea liar 

illiam Graves, Esq., St. Paul’s, ord Bridge. ‘ ea ee rageepen Ves Yel, 

c. J. Grey, Esq. St. James's, North Cray. wi 27. Ode to Spring. (For Female Voices only) ... J.H. Tully. 
ames Hacking, Esq., Parish Church, Padiham, Lancashire. ’ 

gt i, aneees Esq., Viewor-steee Chapel, cig oe JEFFERYS S MUSICAL JOURNAL. 

. R. Johnston, Esq., Congregational Chapel, New Cross. G i 
C. E. Kettle, Esq., Trinity Church, Woolwich. Each Part, One Shilling net. 
Joseph Ladbury, Esq., St. Luke’s, Headless Cross, Redditch. Part 1. THIRTEEN POPULAR SONGS, by Glover, Dolores, 
George Lee, Esq., Meanwood Church, near Leeds. Gabriel, Nelson, &c. 
W. H. Main, Esq., St. Peter’s, Cowleigh, Malvern. » 2. TEN BASS SONGS, by Loder, Reyloff, Russell, Dr. Call- 
R. Marsh, Jun., Esq., St. Clement’s, Sandwich. cott, &c. 
The Hon. Mrs. Massey, Bromsgrove. » 3- SEVEN VOCAL DUETS, by Bellini, S. Glover, Macfarren, 
J. Woodall Mayfield, Esq., 4, Waltham-street, Hull. Donizetti, &c. 
James M. Morland, Esq., The Cathedral, Waterford. » 4. EASY PIANOFORTE MUSIC, by Gantier, Glover, Michael 
J. Norwood, Esq., 91, Fishergate, Preston. Watson, Bevani, &c. 
James Noyes, Esq., Castle-yard, York. » 5» OVERTURES, DUETS, by Auber, Hérold, and Rossini. 
1. oY Sakey, Raq, Parish Church, Knaresborough. » 6. FOURTEEN PIECES, by Stephen Heller. 

red Parsons, Esq., Christ Church, Warminster. 

Henry Ralph, Esq., Wesleyan Chapel, West Bromwich. MELODIOUS MELODIES 

. T. Reynolds, Esq., St. John’s, Altrincham, A 

ebastian C. Ridley, Esq:, St. John’s, Tue Brook, Liverpool. Arranged for the Organ or Harmonium. 
G. F. Sims, Esq., 54, Holywell, Oxford. B OHN OWEN 
W. J. Scrutton, Esq., Little Marlboro’-street, London. y J ry 
Wm. Tattersall, Esq., Church Kirk Church, Accrington. Each Part One Shilling net. 

. C. B. Tirbutt, Esq., Bromsgrove. ~ ¥ _ 

. J. Vezey, Esq., Brandram-road, Lee. Part 1. VOLUNTARIES; Subjects by Heller, Mendelssohn, Schu- 
Samuel Waldron, Esq., St. Leonard's, Bilston. mann, Beethoven. _ A 
D, Wilson, Esq., St. Marncck’s, Kilmarnock. » 2 VOLUNTARIES; Subjects by Handel, Beethoven, Rossini, 
W. J. Winbolt, Esq., St. Paul’s, Islington. Mozart, &c. re, 

For First and Second Lists see Musical Times for November 0 % OFSRATIC MELODIES, by ‘Mocart, Donivettl, Auher, 


Verdi, Meyerbeer, &c. 
» 4 VOLUNTARIES ; Subjects by Spohr, Handel, Mendelssohn 
JUST PUBLISHED. and Croft. 


POPULAR PIANOFORTE PIECES, ““SONGS, 


’ 
COMPOSED BY 


HARMONIZED FOR SCHOOL PURPOSES. 
CHARLES JOSEPH FROST. By MICHAEL WATSON. 


and December last. 

















HAREBELL =... .._-SketchinD major... 28. Petes Sinpenen adh. 
z és we a ‘ A major Pat xe 2s. ’ 
DAISY es ie A : E major ee eu 2s. H. .. LUNN S ELEMENTS OF MUSIC. 
ROSE ‘ale ee - * E flat minor .. bid 2s. Price 1s. 6d. net 
LILY OF THE VALLEY mn Dflat major... .. 2s. tinal anal haat 
F “ss os A flat major .. aa 2s. N ERFORMED BY TH AR 
JASMINE = - ms ip E minor we a 2s. a eae OPERA COMPANY. _* aida 
ee me at major .. ia 2s. 

BUTTERCUP <. °: » Bflatmajor:. 3: 2|/WERDI’S IL TROVATORE. 
GERANIUM ae 4 - G minor By we 2s. The Pianoforte Score with Italian and English words ; 
SEOUL ATION i . 4. fe ee ée 2s. the latter by CHARLES JEFFERYS. 

--Romance in G major es a " us i . 4d. 
FELICITY.. .. ..Meditation in F sales $ pa fw ras at Bip te abt a 


1 a “: 48s.| This is the original acting version, containing ‘“‘ Home to our moun- 
MAY DAY .. -. --Tarantella in E minor & major .. 48. | tains,” “The po cme of the heart,” “Ah, I dh sighed to rest me,” 
The Sketcffes are mostly of an easy type, and being profusely | &¢- 
fingered, will be found well adapted for teaching purposes. ERY STEN EY a ag 
Sold at half-price by Novello, Ewer & Co., 1, Berners-street, W. LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 
PUBLISHED EVERY SATURDAY, PRICE 4p. 





ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 





A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 


HESTER CATHEDRAL.—WANTED, at 
Easter, an ASSISTANT ORGANIST, experienced in Cathe- 

dral Music and Training a Choir. Applications to be sent in, with 
testimonials and references, by Feb. 14, to F. Gunton, Esq., Chester. 


RGANIST and CHOIRMASTER WANTED in 

March, for All Saints’ Church, Clooney, Londonderry. Salary 

£30. Choir Union about £70 additional. Good organ and opening 

for tuitions. Address Rev. John A. Stewart, Rossdowney Glebe, 
Londonderry. 


AN ORGANIST is REQUIRED for St. Mary’s, 

Ealing, Middlesex. Salary £60 per annum. Three services on 
Sundays, and one on Wednesday evenings. He will be required to 
undertake the entire management and training of the Voluntary Choir, 
and it is essential that he should be a communicant. The organ, 
which is a very fine instrument, was built by one of the best makers. 
Applications, enclosing testimonials, to be addressed to Mr. C. B. 
Folkard, Elm-view, Grange-park, Ealing, W., on or before Thursday, 
toth February, 1876. 


RGANIST and CHOIRMASTER.—The Adver- 
tiser, who is resigning his present position as Organist of 
Ruabon Church and Private Organist to Sir W. W. Wynn, Bart., 
M.P., desires a RE-ENGAGEMENT. Twenty years’ experience ; 
accustomed to conduct a large Choral Society. A large organ and 
good opening for teaching preferred. Highest testimonials from pre- 
sent and past employers. Address the Organist, Wynnstay, Ruabon, 
North Wales. 


HOIRMASTER, CHOIR (Boys and Men), and 
ORGANIST REQUIRE an ENGAGEMENT ; used to Full 
Choral Service. City preferred. Gardner, 180, Fleet-street. 


()FGANIST. — Advertiser offers first quarter’s 

salary to any one procuring him an APPOINTMENT within 
10 miles of London. Good testimonials; experienced. Address 
Gamba, care of Mr. May, 19, Southwark-bridge-road. 


RGANIST.—Advertiser (23), experienced, wishes 
for APPOINTMENT, or would deputize. Salary secondary 
consideration. N. district preferred. F.N., 70, Rotherfield-street, N. 


AN ORGANIST and CHOIRMASTER, of many 
years’ experience, desires an APPOINTMENT. High testi- 
monials. Address Organist, 82, Hungerford-road, Camden-road, N. 


RGANIST.—WANTED, by a Lady, a SITUA- 

TION as Organist, within 20 milesof London. Plain or Choral 

Service. Excellent references. Address T., 18, Coningham-road, 
Shepherd’s-bush, W. 


ANTED, after Easter, by a LADY, an AP- 

POINTMENT as ORGANIST, where there is an opening 

for superior Pianoforte Teaching. Has had seven years’ experience 

as a successful choir-trainer. Can accompany a Gregorian Service. 

High Church principles indispensable. Address, L., Musical Times 
ce. 



































O ORGANISTS, CLERGYMEN, &c.—A Gen- 


tleman is open to Deputize, or take occasional services. Town 
or country. Organist, 180, Fleet-street, E.C. 


RGANIST WANTED, shortly, for St. John’s 

Episcopal Church, Glasgow. Surpliced Choir, Choral Services, 

&c. Apply, with copies of testimonials only, giving full particulars, 

and stating salary expected, to Dr. Penney, Partick, Glasgow, who 
can only answer likely applications, 


AN Accomplished ORGANIST, &c., experienced 
in training Choirs, will be open for ENGAGEMENT about 
May next. Excellent references. Where good opening for teaching 
Piano and Organ preferred. Address Organist, 16, Hargreaves-street, 
Burnley, Lancashire. 


RGANIST and CHOIRMASTER.—A Gentleman 

of great experience, a well-known organ-player and most suc- 

cessful Choir trainer, desires an ENGAGEMENT at a Church where 

the Services are Choral. The highest testimonials from present and 

previous appointments, also from several of the first organists and 

—* Address Organist, care of C. A. O., 36, Netherwood-street, 
ilburn, 














N ORGANIST and CHOIRMASTER, of several 

years’ experience, desires a RE-ENGAGEMENT in London. 

Moderate salary, if good organ. Good references and testimonials. 
H. E., Novello and Co., Poultry, E.C. 


Oe 4 PRACTICE REQUIRED, in return for 
which Advertiser would be willing to Deputize or pay, as 
arranged. Organist, 78, Great Coilege-street, Camden-town. 


O ORGAN BUILDERS.—WANTED, several 
inside hands; also one first-class Metal hand. Apply to 
J. Porritt, Organ Builder, Friar-lane and Portland-street, Leicester. 


IANOFORTE TUNER WANTED, in an old 
Establishment in the country. Must be first-class, and of gen- 
tlemanly manners. One from Broadwood’s and Collard’s preferred. 
Situation permanent and liberal salary. Apply, by letter only, to T. B., 
Messrs. Novello, Berners-street, 


\WJANTED a good out-door TUNER for Town 

and Country. Must be a goodwalker. A good, steady, truthful 
man will meet with a constant situation. Apply with reference to 
Geo. Greenall, Pianoforte Manufacturer, Lancaster. 


O PIANOFORTE TUNERS.—WANTED, in a 

first-class Music Warehouse, at Tunbridge Wells, a Tuner, 

who understands REPAIRING Pianofortes and Harmoniums.— 

Address, stating age, qualifications, salary required, &c., S. E. T., care 
of Messrs. Novello, Ewer and Co., 1, Berners-street, London, W. 


\ X JANTED, a TUNER, who understands ordinary 
Repairs. References required. Apply to Corbett and Sons, 
108, George-street, Limerick. 


“TUNE for Out-door Work. Must be competent 
and respectable. Apply, naming references, to Methven, 
Simpson and Co., Dundee. 


ANTED, a first-class PANOFORTE TUNER 

for the country, near Manchester. Must be able to do ordi- 

nary repairs and to play sufficiently to show off instruments. Good 

character and references indispensable. Forward terms, reference, 
and age to S., care of Novello, Ewer and Co. 


ANTED, a Good PIANOFORTE and HAR- 
MONIUM TUNER and REPAIRER fora Country Music 
Warehouse. Toa good man, situation permanent. One brought up 
in a factory preferred. Apply, with references, to A. B., Messrs. R. 
Allison and Sons, 108, Wardour-street, Soho. 


PIANOFORTE TUNER, Regulator, and Repairer 

REQUIRED, for the North of England. Constant employment 
for a competent and steady man (none else need apply); one who can 
tune and repair harmoniums preferred. Apply, stating age, &c., with 
references, to Z., the office of this paper. 


UNER (Pianoforte).—An Active Young Man, for 

town and country work. Good remuneration and permanent 

situation to suitable party. Apply to Paterson and Sons, 27, George- 
street, Edinburgh. 


O THE MUSIC TRADE.—The Advertiser 

(a TUNER, from Broadwood’s) wishes to obtain EMPLOY- 

MENT for three or four days in the week; is young, and a good 

Pianist. Address A. B., 66, St. Mary’s-terrace, Maida-hill-west. 
Country objected to. 


PIANOFORTE MAKER, who has worked at 

all the branches, and an experienced Repairer, understands 
Harmoniums, desires a RE-ENGAGEMENT. Three years in last 
situation. Address G. T., 4a, Eton-street, Richmond, Surrey. 


O THE PIANOFORTE TRADE.—The 

Advertiser, who has had great experience in the principal 

houses, seeks an ENGAGEMENT as Manager, Salesman, Book- 
keeper, &c.—Address, J. E., 8, Stockwell-park-road, London, S.W. 


T°, PIANISTS. — REQUIRED in, Spalding, a 

Gentleman to preside at the Piano, at a Lady’s private Concert, 
for two hours every evening, from 8 to 10 o'clock. The Band consists 
of Piano, Harp, Flute, and Violoncello. To an efficient performer, 















































and one of gentlemanly manners and address, salary of £60 per - 


annum will be given. For further particulars, apply T. M. S. J., Mr. 
Appleby, Stationer, Spalding. : 
A YOUNG MAN to take the Management of 


Counter Trade. Violinist preferred. Apply, by letter, W. Har- 
greaves, 9, Oldham-street, Manchester. 


H OUSE-STEWARD-—a good Piano Player— 

WANTED in a Gentleman's estabiishment in the country. 
A married man preferred. Apply by letter to the Rector, Bilsthorpe 
Rectory, Ollerton, Notts. 


l S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 














O LADIES and MUSICAL AMATEURS.— 
Sent gratis and post free, a CATALOGUE of the most popular 
NEW MUSIC, supplied at greatly reduced prices (post free). The 
cheapest list of best music published.—Miss % 
bury-street, N. Established 1827. 


M. Moffatt, 3, Barns- 
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ON THE RELATION OF MUSICAL ARTISTS 
TO THEIR ART. 
BY JOSEPH BENNETT. 
“For none of us liveth or dieth to himself."—Sr. Paut. 

THE great epistolar formulates an obvious truth in 
the words I have placed at the head of this paper. 
It is not possible for any one of us, even though he 
imitate St. Simon Stylites, and dwell on the top of 
a pillar, to live or die to himself. The bond of a 
common nature is too strong; the dependence of man 
on man too deep-seated in its causes; and the links 
that bind him to his fellows are too many for sever- 
ance. But the words may be taken as expressing an 
obligation, in so far, at least, as they refer to life. 
No man can live unto himself; every man ought to 
live unto something that is not only outside himself, 
but stimulative of noble thoughts, unselfish feeling, 
and beneficent deeds. If there be any need to prove 
this duty, I may as well set about doing so at once, 
and abandon the considerations it was my intention 
to base upon it. But let not such need be assumed 
to exist. Men sometimes quote the vile old proverb, 
“Everyone for himself, and God for us all” (as 
though Providence had a monopoly of benevolence), 
but they do so without believing what they say. We 
are all conscious that the end of life is not to live, 
that the limit of duty is not the boundary of self, and 
that he is the truest man who makes the greatest 
sacrifices for the noblest end. 

The duty, so defined, is an obligation upon every- 
body. That man violates it who cheats his neigh- 
bour by selling adulterated goods; and so does he 
who, though scorning roguery, spends his time in 
self-indulgence without a thought of anything beyond. 
Upon some of us, however, the obligation rests with 
peculiar force, touching us at many points, and 
affecting even the concerns of daily life. I don’t 
know that it is incumbent upon the man who keeps 
a bank or sweeps a crossing to remember, as regards 
the conduct of his business, that there are duties 
above and beyond justice to himself. In the bank- 
parlour or in the street he rightly seeks to make the 
greatest amount of honest gain. That is his legiti- 
mate object, and the law of higher motive simply 
comes in force when the question arises as to the 
disposal of his earnings. Others, again, are never 
able to get away from the obligation. It springs out 
of the very nature of their daily work. The true 
minister of religion, for example, is necessarily the 
most unselfish of men. It is not for him to think 
what will be of most personal advantage, nor to 
allow his own wants and wishes to prevail. He 
serves not himself, but a principle which often 
exacts sacrifices. He has to march and fight and 
bivouac while the sellers of tea and sugar are snooz- 
ing by the fireside. We expect this of him as the 
sworn soldier of a great cause, and we look for simi- 
lar devotion from all who fill an analogous place. 
The physician lives for humanity, not for his fee, 
though he is worthy of it; and the servants of 
“god-like charity” do more than serve themselves. 
But what of the followers of art? Are they among 
the classes privileged to “buy in the cheapest and 
sellin the dearest market” ? or have they placed them- 
selves in any degree under obligations superior to the 
demands of self? Ifany artist should so far get through 
my preamble as to reach this point, the question will 





probably amuse him. He may treat it as a whim- 
sical speculation indulged in for the sake of discussion, 
like the theses of the ancient schoolmen. Or he 
may regard it as springing from one of those imprac- 
ticable minds which apply the conditions of perfection 
to a most imperfect world. Let me hasten to assure 
and, perhaps, to astonish him by saying that I am 
serious in propounding the question, and mean to be 
very earnest in giving it an answer. First of all, 
however, I must limit the application of the word 
“ artist ” to those who follow the musical profession, 
not only because it is with them I have avowedly to 
deal, but because, otherwise, injustice might be done. 
A multitude of circumstances combine to separate 
musical artists from their fellows, and to place them 
under conditions of special trial. The painter 
lives and works in the privacy of his studio, the poet 
worships the muse in the seclusion of his library, 
and in each case everything tends to encourage that 
spirit of devotion which sinks the man in the minister 
of a noble and beneficent power. What great deeds 
and mighty sacrifices have the studio and the library 
witnessed, and how men have there learned to 
*‘ scorn delights and live laborious days” while an 
easy road to a nearer reward lay beforethem! But 
the musical artist is tried as are not other men. He 
labours at his vocation in the full glare of day, with 
all the world looking on. His success or failure at 
any given moment depends upon a hundred chances 
which he must be quick to seize. His life is a 
struggle with rivals who are ready to profit by any 
slip he makes, and he is to no small extent dependent 
upon an ignorant public liable to be influenced by 
equally ignorant, perhaps malevolent, guides. These 
are not the conditions which foster a true artistic 
spirit. They are the conditions, rather, which beget 
selfishness, make personal advantage the be-all and 
end-all of life, and tend to measure success by 
encores and guineas. What wonder, then, if musical 
artists bear, as artists, an indifferent name. What 
wonder if they are associated, as a rule, with much 
that is unworthy of the dignity of their calling, and 
are too often credited with bringing to the discharge 
of its duties the spirit of a hucksterer! Where there 
is smoke there is fire, and the facts just stated make 
it the imperative duty of all who can reach the 
persons concerned to hold up the ideal of artistic 
life, and to insist upon the binding power of obliga- 
tions which are so liable to be overlooked. 


But here the artist may interpose, and resent as 
an impertinence this intrusion upon the conduct of 
his business. ‘ Why,” he may ask, ‘should I be 
lectured into what you choose to consider good 
behaviour? Leave me to manage my affairs and 
attend you to your own.” With regard to the last 
clause in this protest, that is precisely what I am 
doing. As between man and man I have no right at 
all to speak ; as between an artist and an amateur of 
art the matter is one which concerns me—is my 
business, in point of fact. You cannot see this, 
because it has not yet dawned upon you that you 
represent an art upon which thousands of us depend 
for a good deal that makes life a pleasure; that, as 
such, you are responsible for every professional act, 
and subject to the control of influences which lie 
outside of and apart from yourself. Your position, 
as thus defined, may be irksome, but that is your 
business. You are not compelled to remain in it. 
But while you do remain, understand that the posi- 
tion has its duties as well as its rights, and that 
anyone who is interested in the welfare of your art 
may call upon you to fulfil them. . 
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The question now arises—What are the claims of 
music upon those who profess it ? 

The answer, if given in all its fulness, would carry 
us into the domain of impracticable theory. Per- 
sonally, I have no desire to go so far. The domain 
in question is the home of dreamers, and of those 
who, not able to recognise the limits of the possible, 
blunder over them in imagination, and wonder why 
others do not follow inreality. It isa barren region, 
save when it creates enthusiasts whose example 
leavens a, mayhap, too practical and matter-of-fact 
world with a little of their own devotion. I am not, 
therefore, about to contend—though the contention 
would be theoretically justified—that when a man 
has consecrated himself to art he should, under all 
circumstances, prefer its interests to his own, and at 
its command refuse to do or insist upon doing any 
and every thing without reference to personal ad- 
vantage or loss. What would be the use of preach- 
ing such a doctrine, especially now, when the struggle 
of life is fierce, and every man has to fight, like 
Hal-o’-the-Wynd, “ for his own hand” against a 
thousand who, if not his personal enemies, would 
walk over his body to their own goal with the utmost 
complacency? It would be vain and foolish to look 
for absolute devotion, and he who would dis- 
cuss this subject practically, must dismiss the 
idea. But something is possible, and the reali- 
sation of it lies in the duty of promoting by every 
available means the welfare of art, while doing all 
that circumstances permit to avoid compromising its 
interests. No artist will object to this as a rule of 
conduct. Let us see how far its application to 
certain every-day experiences may be satisfactory. 

A is an artist to whom B brings a trumpery song 
at which, under ordinary conditions, A would not 
look twice. But B says, “It suits your voice, sing it 
everywhere for so long a time, and you shall have so 
much for every copy sold.” A jumps at the bait, and 
forthwith goes among the public lending the influence 
of his name and gifts to the recommendation of 
rubbish. Here, in parenthesis, let it be understood 
that I am not attacking what is usually called the 
“royalty system.” That system may or may not 
be a bad one, but it is certain that “royalty songs ” 
are not trash of necessity. B might have taken to 
Aa masterpiece, in which case, though it involve 
the “royalty system,” my present argument would 
not apply. But assuming the conditions laid down 
above, what rag of defence has A against the charge 
of sacrificing his art for paltry gain? It is a case of 
disloyalty, and more —it is a case like that of a sol- 
dier who turns against his own colours the weapons 
given to him for their defence. 

“ Treason doth never prosper. What's the reason ? 
Why, when it prospers, none dare call it treason.” 
Let me prove old Sir John Harrington wrong for 
once, by stigmatizing the practice under review as 
treason in its worst form. 

C is an artist whose help is necessary to the pro- 
duction of a work the influence of which cannot be 
too greatly strengthened. But the composer has not 
written with a view to the claims founded by C upon 
his artistic rank. There are not songs enough, or 
they come too early or too late, or they are not 
adapted to show the best points in his voice. C 
thereupon declines the engagement, and leaves it to 
a man of humbler pretensions as well as smaller 
means. The result is damage to the work. Here 
the first consideration was personal advantage, not 
duty to art. But something more than this: was 


involved, viz.—inability to recognise the fact that 





the dignity which the pursuit of art reflects is a 
truer and nobler thing than that which springs 
from personal rank and fame. The _ greatest 
artist — happily the annals of music_ illustrate 
this over and over again— may, without the 
smallest loss of greatness, minister in a humble 
capacity. ‘“‘ Those also serve” says Milton, speaking 
of the angels, ‘‘ who only stand and wait.” So before 
the majesty of high art all its followers are equal, 
though by comparison amongst themselves there are 
ranks and orders. Could this exalted truth be more 
generally recognised we should see less of a con- 
temptible self-assertion which assumes that individual 
aggrandizement is the ultimate end, and the gratifi- 
cation of individual feeling the highest good of 
artistic life. There is nothing more pitiful or more 
hopeless than the condition of one who is given over 
to such a form of selfishness. An old theologian has 
said, ‘“* Thou must be emptied of self before thou 
canst be filled with the Spirit,” and, in like manner, 
until the follower of art is emptied of self he cannot 
be an artist. He is the Iscariot among disciples, and 
thinks more of dipping his hand into the store-bag 
than of furthering the cause which unites his com- 
panions. 

D is an artist who scorns to make money by play- 
ing or singing bad music, and is indifferent about 
asserting his precedence over others, but suffers 
nevertheless from a consuming ambition. He wants 
to make a noise in the world; to be talked of in 
society; to see long articles concerning himself in 
the public journals, and to find his name the battle- 
cry of a musical faction. To this end he works by 
cultivating what is called individuality. He has odd 
ways in public, which simple souls connect with 
genius in the blundering fashion of people who 
speculate upon what they know nothing at all about. 
Perhaps he wears long hair, and achieves the ab- 
stracted look of a man able to see more things in 
heaven and earth than are dreamt of in the philo- 
sophy of common folk. Perhaps he has eccentric 
notions of dress, or he may assume an air of aban- 
don on the platform as of one ‘“ possessed,” or he 
may, as is most in fashion now-a-days, sacrifice the 
music he performs to ‘‘new readings” such as a 
gullible public takes in with very long ears and much 
asinine wonder. It is hard to define what a musician 
afflicted in this mode may or may not do, so wide is 
the field in which, by a mysterious dispensation of 
liberty, folly or conceit, or—worst of all—deli- 
berate calculation, disports itself. There are many 
such people calling themselves artists, and some 
of them are men who, but for their weakness 
on this point, would be artists in deed and in truth. 
Their case is the worst of all. He whose object is 
gain can, at least, be understood. Money is power; 
the world worships it; and the desire for wealth is a 
perfectly intelligible, if vulgar, weakness. He, again, 
who stands up for his dignity to the disregard of art, 
enjoys a natural, though unworthy, triumph. But the 
man who uses ability and opportunity to make art 
the means of a sensational display intended solely 
for his own glorification—he is an offender swi generis ; 
one who sins against light, and is beyond the reach 
of forgiveness. As well as living to himself, art, as far 
as he can make it, lives for him too, and is kept in 
his stable, that at any moment he may bestride it 
and witch a foolish world with most ignoble horse- 
manship. 

Other examples might be brought forward, but the 
limits of this paper are reached, and those already 
cited will suggest many more to every observant 
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mind. And now the question may be asked Cui bono? 
What can come of this preachment against the wind, 
of which every man can hear the sound and that is 
all? Well, that is exactly what I don’t know. But 
an old book of wisdom says, ‘Cast thy bread upon 
the waters, and thou shalt find it after many days.” 
I remember, when a boy, putting the advice to a 
literal test, and wasting a slice of excellent provender. 
Nevertheless, I have faith in it still as a figure, and 
it may be that the words now drawing to a close will 
nourish somewhere or other the seed out of which a 
true artist springs, helping it to bring forth the fruit 
of high aims, noble devotion, unselfish feeling, every- 
thing, in point of fact, that distinguishes an artist 
from a mere trader upon art. 





A LETTER from Mr. T. Backhouse, which we pub- 
lish in our present number, gives a warning to con- 
cert-givers which they will do well to ponder. 
Rightly or wrongly, it has been so long the custom 
to place compositions in a programme without any 
communication with the authors, that the official 
letter from Mr. Harry Wall, who represents the 
‘* Authors’, Composers’, and Artists’ Copyright and 
Performing-right Protection Office,’ must at first 
have appeared almost like a practical joke. That it 
was not so, however, has been proved by the fact of 
the proprietor of the Raglan Hall having been fined 
£4 and costs for the offence of having permitted one 
of Wallace’s compositions to be performed, ‘* inno- 
cently, ignorantly, and quite unknowingly.” Should 
this restriction extend only to Wallace’s works, of 
course it is easy, as Mr. Backhouse says, to meet 
the difficulty by not performing them; but if other 
authors’ compositions are included, public notice 
should be given of the fact; for we cannot think it 
fair on the part of the Society to remain passive until 
certain songs have been sung at concerts, and then 
come down upon the concert-giver for a fine. 





BEFORE we accuse our creative artists of inaction, 
we should be careful to look, not only in the most 
likely, but the most unlikely, places for proofs of 
their industry. An advertisement lately issued, in 
addition to informing us that “the most beautiful 
songs and ballads of the day are those sung by the 
Moore and Burgess Minstrels,” announces that the 
music of these songs is ‘‘ composed by the most cele- 
brated musicians of the age.” In the list which 
follows we confess to lighting upon some names 
which we had never heard of before; but as ‘‘the 
most celebrated musicians of the age” do not require 
to be catalogued, we presume that it was deemed 
advisable only to mention those exceptionally gifted 
men whose fame has been solely made through the 
instrumentality of Messrs. Moore and Burgess. 





WE are glad to find that Mr. Arthur Sullivan, in 
accepting the post of Principal of the National 
Training School for Music, does not resign his pro- 
fessorship at the Royal Academy of Music; indeed, 
we may add, on credible information, that, from a 
deep attachment to the institution in which he pur- 
sued his early studies, he positively refused to sever 
his connection with it, confidently relying upon the 
two Academies working together in amicable rela- 
tionship. So satisfactory a termination of a subject 
deeply affecting the furtherance of musical education 
in this country will be universally welcomed; and we 
have now only to express a hope that the new school 








may in time gather around it as many endearing 
associations and artistic traditions as linger in the 
memory of all who have grown up under the foster- 
ing care of the Royal Academy of Music. 





In perusing the American musical journals we often 
light upon much valuable information. ‘‘ Oboy’s 
London Letter,” for instance, published in arecent 
number of the Music Trade Review, tells us that the 
Promenade Concerts were “instituted twenty years 
ago by the late Jullien,” and that the choruses to 
‘Antigone’ were written by Mendelssohn “in 
unison.” But these are trifles compared with the 
announcement that ‘the Dean and Chapter of Wor- 
cester have at last been compelled, by the pressure 
of public opinion, to give their cathedral for the 
triennial festival.” Considering that the letter in 
which this appears is dated ‘*December 4, 1875,” 
and that the ‘Services of Song” which supplanted 
the usual festival at Worcester, took place during the 
previous September, such a paragraph seems per- 
fectly inexplicable. 





CRYSTAL PALACE. 


Tue Saturday Concerts were resumed, after the Christ- 
mas recess, on the 8th ult., and the following week wit- 
nessed the presentation of a group of absolute or com- 
parative novelties, as though the managers had resolved 
to make ample amends for the time lost in attendance 
upon the genius of pantomime. Over some of these un- 
familiar things we lightly pass in order to arrive at ome 
which demands special notice. Enough, therefore, that 
simple mention be made of the overture to Spohr’s “ Fall 
of Babylon,” Mendelssohn’s Fugue in E flat for strings, 
and the Overture to Adam’s ‘“‘Le Brasseur de Preston.” 
Interesting as all these were, they excited only ordinary 
attention as compared with the ‘“ Magnificat” for soli, 
chorus, and orchestra, written by Mr. Ebenezer Prout, and 
hitherto unperformed. It is quite superfluous to insist 
upon the fact that Mr. Prout holds high rank among 
those English composers who take the loftiest views of 
their artistic mission. As far as we know he has never 
degraded his powers by writing things “to sell,” while 
his name is familiar in connection with several works of 
great pretensions and scarcely less great achievement. 
To remember this was to anticipate the ‘‘ Magnificat,” 
as one looks for a good thing. Of course the risk was 
all the greater for Mr. Prout; but he came triumphantly 
out of the ordeal, and found his new work accepted as 
a remarkable and honourable contribution to a distinctive 
English school. The “ Magnificat’? consists of eight 
numbers, beginning with a massive chorus in C major, 
simple in construction but full of effect. A soprano air, 
“For He hath regarded,® follows, and is noteworthy for 
its purely vocal style, in association with no common grace 
and refinement. In No. 3, ‘“‘ For He that is mighty,” we 
have an eight-part chorus admirably laid out, with a beau- 
tiful episode on the words, ‘“‘ For holy is His name,”’ which 
shows a fine sense of contrast as well as of truthful expres- 
sion. The next number, a tenor solo, ‘‘And His mercy is 
on them,” exhibits ingenuity of treatment, and is well 
worth study as combining scientific skill with tenderness of 
sentiment. No. 5 is a chorus, ‘‘ He hath showed strength,” 
full of animation and force at the outset, afterwards illus- 
trating the composer’s contrapuntal skillto much advantage. 
A soprano song, “ He hath filled the hungry,” and a duet 
for soprano and tenor, ‘‘ He remembering His mercy,” are 
very beautiful, and well sustain the interest of the work. 
After these comes the “ Gloria Patri,” on which Mr. Prout 
has brought his utmost skill to bear with a result which 
may elicit various opinions, differing only in their measure 
of praise. Without entering further into the detail which 
will be more in place under the head of ‘“ Reviews,” we 
may truly say that Mr. Prout deserves the hearty thanks 
of every English musician for producing a work which is 
an honour to his country’s art. The performance (solos by 
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Mrs. Osgood and Mr. E. Lloyd) might have been better, 
taken as a whole, but no one was disposed to be hyper- 
critical in presence of the music itself. 





OPENING OF THE ROYAL WESTMINSTER 
AQUARIUM. 

Aw Aquarium without fish can scarcely be said to offer 
a legitimate attraction to the public, and it is not surprising, 
therefore, that on Saturday, the 22nd ult., when the 
** Royal Aquarium, Summer and Winter Garden” opened 
its doors for the first time, the programme of entertainment 
provided for the visitors should include such items as 
** Arrival of Lord Mayor and Lady Mayoress,” “ Arrival 
of H.R.H. The Duke of Edinburgh and Suite,” and that 
military bands should relieve the monotony of staring at 
the gorgeously fitted up royal box, which was, however, 
placed in such a position that the occupants of the reserved 
seats in the gallery could only guess what was going on 
during the reading of the address and the reply thereto. 
But our business is only with the music; and here it must 
be said that, whatever deficiency may have been observed 
in other departments, no fault could be found with the 
band which Mr. Arthur Sullivan has formed, nor with the 
programme exclusively selected from the works of English 
composers, which had been drawn up for the opening 
concert. Macfarren’s ‘‘ Festival Overture,” to which the 
composer had written additional parts for a military band 
expressly for the occasion, was finely played, the effect 
indeed being so materially heightened by the extra instru- 
ments as to cause us to hope that it may often be heard in 
this form; the Minuet and Trio from Sir Sterndale 
Bennett’s Symphony in G minor were also a feature in the 
instrumental portion of the programme, and Sullivan’s 
brilliant ‘‘ Procession March,” performed by the orchestra 
and ,military bands, formed a fitting finale. The vocal 
music was well chosen for a popular audience; Madame 
Edith Wynne gave Bishop’s ‘‘ Bid me discourse,” and 
Clay’s ‘‘ She wandered down the mountain side;’’ Madame 
Patey, Arne’s ‘‘Gentle youth,” and Wallace’s ‘ Sweet 
and low;’? and Mr. Sims Reeves, Balfe’s ‘“‘ When other 
lips,” and Hatton’s ‘‘ Good bye, sweetheart.” To say 
that all these pieces were received coldly would not be to 
record the whole truth; for at the conclusion of the instru- 
mental compositions positively not even a recognition of 
their having been performed was heard in any part of 
the building ; even the songs were acknowledged by that 
faint murmur of satisfaction which seemed more to 
express a sense of relief at their termination, than of plea- 
sure at their performance; and the singers, who have so 
long been accustomed to hear the ringing applause of the 
audience in acknowledgment of their efforts, left the 
orchestra as if glad to escape from the chilly atmosphere 
with which they were surrounded. We do not attempt to 
account for this, but merely state the fact; and heartily 
congratulate Mr. Sullivan, who has evidently his heart in 
the cause, on the firm and energetic manner in which he 
conducted his band under such adverse circumstances. 
In the evening a concert was given, under the direction of 
Mr. George Mount, when the powers of the Aquarium 
band were successfully tested in a well-selected programme, 
including Mendelssohn’s Overture to ‘‘ Ruy Blas” and the 
slow movement from Beethoven’s Symphony in C minor. 





Tue authorities of the Alexandra Palace offer two prizes 
of £20 and £5 respectively, together with a certificate, 
for the best two Orchestral Symphonies to be written 
by British composers, the judges being Professor G. A. 
Macfarren and Herr Joachim. The work which gains the 
first prize is to be performed at one of the Saturday 
concerts, and the second, if of sufficient merit, will also be 
presented to the public. Manuscripts must be sent into Mr. 
H. Weist Hill, Alexandra Palace, on or before March 13. 

It is anticipated that the new Training School for Music, 
at South Kensington, will open soon after Easter. -The 
following appointments have already been made, Mr. 





Arthur Sullivan (composition), Mr. Pauer (pianoforte), Dr. 
Stainer (organ), Mr. Carrodus (violin), and Signor Visetti 
(singing). Mr. Arthur Sullivan’is also to be the Principal 
of the Institution. 


THE members of the Aldermanbury Musical Society, 
which has become one of the largest of the kind in the 
City, gave the first Concert of their second season on 
Monday evening, the roth ult., in one of the saloons of the 
Oriental-buildings, New Bridge-street. There was a large 
audience. ‘The principal vocalists were Mrs. Newman, 
Miss Goldsworthy, Miss F. M. Prince, Miss Alice Berton, 
Messrs. Bateman, Mellis, Salisbury, Harris, Wright, and 
Markham. Miss Rose Williams, Miss Isabel Waite, and 
the Misses E. and M. Jones were highly successful in 
their pianoforte solos, that of Miss Waite having been re- 
demanded. 


WE are sorry to record the death of the Rev. Dr. Dykes, 
which occurred on the 22nd ult., at the age of fifty-two. 
Dr. Dykes was favourably known as a composer of Church 
music, his Service in F, his Anthems, “‘ These are they 
that have come out of great tribulation” and ‘‘ The Lord 
is my Shepherd,” and many of his hymn-tunes, being very 
widely used. 


On Thursday, the 30th December, the members of the 
Evening Service Choir of St. Paul’s showed their appre- 
ciation of the services of Dr. Stainer (organist of the 
Cathedral) by presenting him with a handsome bdton of 
ivory and gold, accompanied by an illuminated address on 
vellum, congratulating him upon his recovery from the 
serious accident which had for a short period incapacitated 
him from the performance of his professional duties. The 
presentation was made at a soirée given to the gentlemen 
of the choir at the Chapter House of the Cathedral, under 
the presidency of the Very Rev. the Dean (Dr. Church), 
Canons Gregory and Lightfoot being present on the 
occasion. 


A coop word is due to Mr. Frederick Penna for his 
thoughtful lecture on the character of the Prophet Elijah, 
as musically depicted by Mendelssohn, which was given 
for the second time on the 30th December, at the Beethoven 
Rooms, Harley-street. Mr. Henry Lesingham, who de- 
livered the lecture, was much applauded; and Mr. F. 
Penna’s musical illustrations were thoroughly appreciated. 
In the double capacity of analyser and vocalist, Mr. Penna, 
at the conclusion of the lecture, was called for and warmly 
greeted. In the concert which followed, Miss Catherine 
Penna displayed a carefully cultivated soprano voice, and 
in many of her songs a dramatic power which will doubt- 
less ripen by experience. 


An Evening Concert for a charitable purpose took place 
at the Drill Room, Well-walk, Hampstead, on the 17th 
ult., when the following vocalists gave their valuable 
assistance: — Madame Antoinette Sterling, Miss Emily 
Spiller, Miss Gill, Madame Lia Rohan, Mr. E. Lloyd, Mr. 
Thurley Beale, and Signor Caravoglia, all of whom were 
highly successful, Madame Sterling receiving an unanimous 
encore for her expressive rendering of Barnby’s song, 
“When the tide comes in.” Miss Amy Turner Burnett, 
of the Royal Academy of Music, fully supported the repu- 
tation of the institution in which she is still a student by 
her facile and brilliant rendering of Arthur O’Leary’s 
pianoforte piece, ‘‘ There’s nae luck about the house,” and 
Herr Otto Booth was much applauded in his violin solos. 
The conductor was Mr. James Shaw, who also played a 
solo on the pianoforte. 


AN interesting performance of Mozart’s Operetta, 
‘*L’ Impresario,” took place atthe Atheneum, Camden-road, 
on Wednesday, the rgth ult., this being the first time that 
the work has been played in England. The characters 
were sustained by Miss Manetti, Miss Annie Schalders, 
Mr. Stedman, and Mr. Sutcliffe, all of whom rendered the 
music allotted to them in a highly satisfactory manner, 
Miss Manetti and Mr. Stedman being especially successful. 
The orchestra, under the direction of Mr. H. Keatley Moore, 
played the overture and accompaniments with delicacy 
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and effect, and the scenery and dresses were alike excellent. 
The libretto was well adapted for the English stage by Mr. 
Finlay Finlayson. 

Art the forthcoming Hereford Festival the works to be 
performed are “ Elijah,’”’ ‘‘ Samson,” the first Part of the 
“Creation,” Spohr’s ‘“‘ Last Judgment,” Mendelssohn’s 
“‘Hymn of Praise,”’ J. F. Barnett’s ‘‘ Raising of Lazarus,” 
and the “ Messiah.” One hundred and ten Stewards have 
already consented to act, and it is anticipated that the list 
will continue to increase. 

Tue Arion Musical Society gave its first concert at the 
Burdett-road School, E., onthe 30th Dec. The first part 
of the programme consisted of Haydn’s Mass No. 1, with 
Cherubini’s “‘ Ave Maria” as an Offertory; the second 
part, of Schumann’s ‘Gipsy Life,” and a miscellaneous 
selection. The solos were rendered by Miss Lizzie 
Emblem, Mrs. Hickie, Miss McGaw, and Messrs. Nolan 
and Donnelly. Mr. J. B. Hulbert conducted. 


For the Edinburgh Orchestral Festival, on Feb. rr, 12 
and 14, in connection with the Reid Concert, Professor 
Oakeley has engaged Mr. Hallé’s orchestra. The works 
to be performed are:—Symphonies, Beethoven No. 7; 
Gade, No. 4; Raff, No. 5; Overtures, ‘‘Don Juan;” 
“Egmont;” ‘“ Fire-a-bras’’ (Schubert); ‘ Euryanthe:” 
“‘ Hebrides;”’ ‘‘ Ferdinand Cortez ” (Spontini); ‘“‘ Carnival” 
(Berlioz) ; ‘Handel Adventure”? (Reinecke). Pianoforte 
Concertos, Beethoven, No. 1; Sterndale Bennett, No. —; 
and Grieg in A minor. Also Lachner’s Orchestral Suite, 
No. 6; Brahms’s Variations on a Theme of Haydn; Rhein- 
berger’s Scherzo, &c., ‘‘ Wallenstein’s Camp;” Solos by 
Mr. Hallé from the works of Bach, Schubert, Chopin, and 
Schumann. The vocalists are Madame Antoinette Sterling 
and Mr. E. Lloyd. 


At the recent examination held by the Academical 
Board of Trinity College, London, the following candidates 
passed :—Senior Choral Fellows: F. G. Cole, St. Mary’s, 
Staines; H. W. Little, New College, Oxford.—Choral 
Fellows: George F. Smith, Royal Academy of Music; 
Walter Stokes, Birmingham.—Choral Associates: F. H. 
Dale, Trinity College, Manchester branch; J. Hawley, 
Trinity College, London.—Examiners, Edward Dearle, 
Mus. D., Cantab., S.C.F.; Roland Rogers, Mus. D. 
Oxon. ; William J. Jennings, B.A., Cantab., S.C.F.; and 
J. Gordon Saunders, Mus. B., Oxon., S.C.F.—There were 
ten candidates in all. 


Mr. GeorGE Mount having resigned the conductorship 
of the Amateur Philharmonic Society, St. John’s-wood, 
the appointment has been offered to, and accepted by, 
Mr. Wm. Beavan. 


Sir STERNDALE BENNETT’S ‘‘ Woman of Samaria” and 
Professor G. A. Macfarren’s Cantata, ‘‘Outward Bound,” 
were announced to be performed by the Brixton Choral 
Society on the 31st ult. Since Mr. Lemare has abandoned 
the idea of attempting great works with an organ and 
pianoforte accompaniment, and engaged a competent 
orchestra, the concerts of this Society have materially 
advanced in public estimation. 


Two Free Scholarships, tenable for two years, have been 
founded by a subscription amongst the Professors of the 
Royal Academy of Music. These Scholarships will be 
awarded in April next to the best player on the violin, and 
to the best player on any other orchestral instrument. 


Tue St. George’s Glee Union gave its usual monthly 
Concert at the Pimlico Rooms on the 7th ult., the principal 
choral pieces being Locke’s ‘‘ Macbeth” music (the solos 
by Miss Spear, Messrs. McCann, Linington, Harvey and 
Tom Ellis), “‘ For the New Year” (Mendelssohn), “ Christ- 
mas madrigal,” ‘Hail, smiling morn,” “In going to my 
lonesome bed,” and ‘Blow, blow, thou winter wind” 
(Stevens). Miss Bessie Spear was encored in ‘* Do I not 
love ?” (a new ballad by Donald King), and Miss Florence 
Wydford gave ‘‘To the woods” (Warner) with consider- 
able success. Mr. Williams gained much applause for his 
careful singing of ‘‘The Rose Song” (Balfe) and ‘* Only 
for thee ;’”’ and Mr. Thurley Beale, who introduced a new 
descriptive song, ‘“‘ The Gladiator” (C. E. Tinney), and 





also sang ‘* The Free Lance” (Campana), met with the 
enthusiastic reception which always attends his appearance 
at these concerts. Two pianoforte solos by Miss Hamilton 
were well received. Mr. T. Garside conducted. 


WE regret to announce the death, on the 17th ult., of Mr. 
James Tilleard, at the the age of forty-eight. Mr. Tilleard 
was known as the compiler of Collections of Sacred and 
Secular Music for the use of Children, and as the composer 
of many hymn-tunes. 


THE Somerleyton Amateur Opera Company performed 
Donizetti’s opera, “‘ Lucia di Lammermoor,” at the Mer- 
chants’ College, Brixton, on the 15th, 17th, 19th, 22nd, 
and 24th ult. The principal characters were sustained by 
Miss Beckton, Miss Craven, and Messrs. M. W. Hall, 
C. King, H. Kisbey, Hudson, and Kossuth Hudson, all of 
whom were very satisfactory in their several parts. Miss 
Lardner was the accompanist; and the scenery (painted 
by members of the company) and dresses were effective. 


On the 17th ult. a Concert was given by the members of 
the Choir of St. Peter’s, in the School-Room, St. Peter’s- 
street, Mile End, under the direction of Mr. R. Croger. 
The soloists were Miss Kate Frankford, Messrs. C. W. 
Lock, S. Foulds, and G. Weige, who were highly success- 
ful in their several songs, duets, &c. The choir sang the 
part-songs, “ Sir Knight, Sir Knight,” ‘“ Let the hills re- 
sound,” and ‘‘ Blanche.” The band played several selec- 
tions during the evening. Miss H. E. Croger played the 
accompaniments in excellent style. 











REVIEWS. 
NovELLo, EWER AND Co. 

A Dictionary of Musical Terms. Edited by J. Stainer, 
M.A., Mus. Doc., and W. A. Barrett, Mus. Bac. 

WE are so little accustomed to imagine that in a work 
termed a “ Dictionary” any more than the briefest expla- 
nation of words will be found, that we were most agreeably 
surprised, on opening this book, to light upon a large num- 
ber of essays contributed by writers the most eminent in 
the special subjects they have treated. That the word 
“Cyclopedia” would have more aptly described the 
character and scope of a volume which must have absorbed 
a very considerable amount of labour and research will be 
at once admitted by all who turn over the pages of this 
book, and glance even hastily at the large space devoted 
to those words the real meaning of which has hitherto been 
but imperfectly understood by musical students. It is true 
that in existing Cyclopedias and in scattered volumes 
upon our library shelves an explanation of musical terms 
may, after much time, be hunted out; but it was reserved 
for Messrs. Stainer and Barrett to place before us in one 
compact volume not only a mass of reliable information 
upon every subject connected with the art, but to bring 
down to the present day the history of musical thought, 
and thus to supplant the writings of many who have so 
long been held up as authorities. The Editors truly say, 
in the Preface, ‘‘In a work of reference of this kind it is 
always difficult to find any definite principle by which to 
include or exclude the words to be explained.” Knowledge 
and experience are indeed absolutely necessary to success- 
fully surmount this difficulty ; and although we had great 
faith in the judgment of those to whom the conduct of the 
work has been entrusted, we confess that, on a careful 
examination of its contents, the result has far exceeded 
our expectations. Not one word we could call to 
mind has been omitted, and the clear and concise manner 
in which the meaning of those which do not demand any 
lengthened explanation is given cannot be too highly 
praised. The illustrations, which are plentifully scattered 
throughout the book, add materially to its value; and 
much care has been bestowed upon those which represent 
ancient instruments and obsolete notations. In the next 
notice of this attractive work we shall endeavour to give 
our readers some idea of the richness of its contents: at 
present we desire only to draw attention to the fact of its 
publication, and to show that not only an existing want 
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has been supplied, but that the editors of the volume, how- 
ever competent themselves, have wisely called to their 
assistance some of the ablest men of the day. 


A Theory of Harmony. By John Stainer, Mus. Doc., 
M.A. Third Edition. 


Few, excepting those unfortunate reviewers whose duty 
it is to read through all the new theoretical works on 
music which make their appearance, can imagine the 
relief experienced in making acquaintance with a treatise 
on harmony in which we do not find on every other page 
allusions to ‘ratios’? or the ‘‘harmonic series.” We 
therefore offer Dr. Stainer our heartiest thanks that in the 
present work we find neither the one nor the other. 
Whether the major third corresponds to the ratio of 4 to 5, 
and the minor third to that of 5 to 6 or not, is a question 
about which we believe the great masters never troubled 
themselves at all; while, on the other hand, there are few, 
if any, instances of musical mathematicians who have 
also become distinguished composers, Dr. Stainer very 
sensibly remarks on this subject : 

“The attempts hitherto made to reduce all chords to a 
series of simple arithmetical relations to some given 
generator have been so unsuccessful, that the only safe 
course in laying the foundation of a Theory of Harmony 
is to generalise from the results observed in the treatment 
of harmonic combinations in the works of the best masters.”’ 

Instead, therefore, of starting with any mathematical 
calculations, Dr. Stainer simply takes the twelve semitones 
in the octave, as they are to be found in all modern music, 
and constructs his Theory upon their use. In the earlier 
editions of the work it was entitled ‘‘ A Theory of Harmony 
founded upon the Tempered Scale.’’ These last words are 
row judiciously omitted, because, as the author says in 
his preface, it will be found perfectly applicable to the 
system of just intonation. As a matter of fact composers 
make no difference whatever in writing for instruments in 
which perfect intonation is possible—such as the violin— 
and for those (e.g., the piano) in which the tempered 
scale is a necessity. The question therefore naturally 
arises, why should a distinction be made in theory when 
none is made in practice? In our opinion the true course 
is that which is adopted in this work, to deal with actual 
facts, and not with musical or mathematical possibilities. 

We therefore cordially welcome Dr. Stainer’s book as a 
practical work founded on common-sense principles, and 
shall proceed to give a short account of the contents of 
his volume. The first and second chapters containing the 
necessary introductory matter are admirably clear in their 
definitions and explanations. We decidedly approve of the 
system adopted in naming the intervals, calling the fourth 
and fifth from C to F and from C toG ‘ major,” instead 
of “perfect.” As all the other intervals in the major 
scale reckoning upwards from the key-note are called 
‘* major,”’ we can see no valid reason for not retaining the 
name for the fourth and fifth, a system of nomenclature, 
by the way, which is adopted by some German writers on 
music. 

In Chapter III. Dr. Stainer lays the foundation-stone of 
his theory by stating that notes are combined to form 
chords simply ‘“‘ by adding thirds together, the thirds being 
major or minor according to their nature in the scale from 
which they are taken.’ He further derives all his chords, 
with one or two exceptions, either from the tonic or the 
dominant as a root; and by ‘‘root” he means “not that 
sound from the natural harmonic relations of which the 
chord upon it is derived, but only that note which forms 
the basis of a collection of sounds, as found in use, and 
as treated in various ways in modern music.” It is here 
that the advocates of other systems will join issue with 
our author. Richter, for instance, in his Treatise on 
Harmony, agrees with Dr. Stainer as to making his chords 
by the super-position of thirds; but instead of confining 
his series to the tonic and dominant, he puts common 
chords and chords of the seventh upon every degree of 
the major and minor scale. The results arrived at are of 
course ultimately the same, but the processes passed 
through, and the views held with regard to the chords are 
widely different. Take for instance the diminished seventh, 





B, D, F, AD. Dr. Stainer calls this the first inversion of 
the chord of the minor ninth on the dominant of the key 
of C minor, with the root omitted. Richter calls it the 
chord of the seventh on the seventh degree of the scale 
of the same key. Or take again the ‘imperfect common 
chord” B, D, F, in the key of C major. Dr. Stainer calls 
this the first inversion of the dominant seventh with the 
root omitted. Richter calls it the (imperfect) common 
chord on the seventh degree of the scale. It appears to 
us that it would be a rash thing to say positively that one 
of these views is right, and the other is wrong. It is 
rather the old story of the gold and silver shield—the 
authors look at the matter from different points of view. 
The practical question is which will be found easier for 
teaching purposes ; and on this, never having used Dr. 
Stainer’s book, we are not able to offer a reliable opinion. 


Our readers will pardon us for dwelling in some detail 
on these matters, because it seems to us that here is the 
very kernel of Dr. Stainer’s Theory. Perhaps there is no 
chord which has been more a bone of contention to theo- 
rists than the so-called ‘‘ added sixth.’”” We quote Dr. 
Stainer’s own example—the first chord of Beethoven’s 
Sonata in E flat, Op. 31, No. 3:— 











This he calls ‘“‘the third inversion of the chord of the 
eleventh of BD.” We must confess that we consider 
Richter’s explanation simpler. He would define it as 
‘‘the first inversion of the chord of the secondary seventh 
on the second degree of the scale.” We are inclined. to 
think that on Dr. Stainer’s theory some of the higher 
inversions of the chords of the eleventh and thirteenth 
would be found decidedly difficult to analyze by average 
pupils. On the other hand, it is only fair to say that 
this system simplifies, by doing away with altogether, the 
subjects of Suspensions, Retardations, Added Discords, 
Fundamental Discords, and Primary and Secondary 
Chords. We are disposed, on the whole, to think that 
the advantages of this system outweigh its inconveniences; 
but on this matter it is impossible, without practically 
testing it, to pronounce a decided opinion. 

The remarks on ‘doubtful tonality’’ are excellent, as 
also the whole treatment of the question of modulation. 
Dr. Stainer, however, seems to make no distinction 
between an enharmonic change of notation, and an enhar- 
monic modulation, since he defines the latter ‘‘ a modulation 
by means of altered notation.” With all deference for the 
Doctor’s opinion, we cannot think this definition a satisfac- 
tory one. For example, in the following :— 


Key Bg. 

















we have an enharmonic change of notation; but the 
modulation is simply from BY major to DZ major, the 
third above, by means of common chords, and the flats are 
merely written to facilitate the reading and to avoid the 
double sharps. Chopin, who was particularly averse to 
the use of the enharmonic change, has in his first concerto 
actually written a similar modulation in the key of DZ 
major (with Fx and Cx) throughout. Besides, if the above 
example be transposed a semitone higher, it will simply be 
the ordinary modulation from C to E major through the 
chord of A minor, and we do not think it can be called an 
enharmonic modulation in the one case, and not in the 
other. We should define it simply as an enharmonic 


‘change. A true example of enharmonic modulation we 


should consider to be the following :— 
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In this example we enter the chord marked * from C 
minor, as the ‘‘ second inversion of the minor ninth of G”’ 
(to define it on Dr. Stainer’s system); but we give it the 
resolution, not of that chord but of the first inversion of the 
minor ninth of BD, the dominant of ED minor, the BY 
being changed to Cp. We should rather define an enhar- 
monic modulation as one in which the modulation itself is 
actually altered by the change of notation, either written 
down or implied. Here the resolution of the BZ would be 
upwards; it is only by mentally changing it to CD that we 
can bring it down to BP in the following chord. We are 
aware that the distinction we have drawn here is over- 
looked, or ignored, by many theorists; but we cannot help 
thinking that it exists. 

We must not dwell on the subject of ‘consecutive 
fifths ” and ‘‘ false relations,” both of which are admirably 
treated by Dr. Stainer; we will only remark that many 
readers will probably be surprised at the number of 
consecutive fifths that the author has hunted up in the 
standard works of such composers as Bach, Handel, 
Haydn, Mozart, Beethoven and Mendelssohn. And this 
leads to the observation that throughout the whole book 
the examples are most excellent, always judiciously chosen 
and to the point, and showing very extensive reading, and 
a large acquaintance with the masterpieces of various 
schools, such as might be expected from a musician of Dr. 
Stainer’s acquirements. Occasionally, through a printer’s 
oversight, the * marking the special chord under notice has 
been omitted; we point out three such, which we have 
observed, that they may be corrected in the next edition. 
They are to be found in Ex. 8, p. 25, Ex. 32, p. 34, and Ex. 
11, p.108. In all cases, a teacher would have no difficulty 
in supplying them for his pupils, but for the sake of those 
who are studying alone, it is well that they should be 
inserted. We will also suggest to Dr. Stainer an import- 
ant example which has perhaps escaped his notice. Inthe 
treatment of the “ tonic minor thirteenth ” (pp. 67 and gg), 
he mentions the ‘“‘ very rare” occurrence of the complete 
form of this chord, but gives no example of it. He will 
find one (in the first inversion, but in a complete shape), in 
the finale of Beethoven’s Choral Symphony, just before the 
entry of the baritone solo (p. 195 of Breitkopf and Hartel’s 
score, in their complete edition of Beethoven). It is this 
chord which has been much discussed by musicians, but 
which, on Dr. Stainer’s system, is capable of clear and 
satisfactory explanation. It is as well also here to call 
attention to a slip of the pen on p. 74, in which ex. 110 is 
quoted as from Tannhduser; it is really from Lohengrin, 
and will be found on p. 44 of Novello’s octavo edition. 

At the end of the book are given a series of questions 
for examination, and a set of sixty exercises. The former 
are all that could be wished; but we think that the latter 
advance too rapidly in difficulty. Our own experience in 
teaching harmony is that for the first stages of the pupil’s 
progress the exercises can hardly be too simple. The 
mistakes, to say nothing of mere awkwardness, in the first 
attempts of beginners are such as would hardly be credited 
by those who have not taught an elementary class. 
Matters that appear perfectly simple to the teacher are al- 
most hopeless stumbling-blocks at first; and we cannot help 
fancying that such an exercise as No. 4, containing several 
modulations (simple ones, it is true), should have been 
preceded by a larger number of easier ones. On this point, 
however, we again speak with diffidence, not having used 
the book for teaching purposes. Dr. Stainer’s experience 
with pupils may be more favourable than our own. 

Although we do not agree fully with everything con- 
tained in the present work, and have not hesitated to 
express our difference of opinion where it existed, we can, 
in taking leave of it, warmly recommend it to musicians. 
It is throughout perfectly clear, and always self-consistent; 





and without necessarily pledging ourselves to acceptance 
of all Dr. Stainer’s views, we can at least honestly thank 
him for an interesting and valuable addition to our theo- 
retical works. 


The Ruins of Athens. A Dramatic Masque. Composed 
by Louis Van Beethoven. The English adaptation by W. 
Bartholomew. 

By the publication of this work in the octavo form 
there may be some hope of its manifold beauties becoming 
extensively known. The Duet, ‘‘Faultless, yet hated,” 
the March and Chorus, ‘‘ Twine ye the garlands,” and the 
highly dramatic Chorus of Dervishes, are really the only 
pieces familiar even to the majority of amateur vocalists ; 
but those who possess themselves of the whole of the 
music will find many other portions equally deserving of 
attention, amongst which we may mention the bass solo, 
** Deign, great Apollo,” and the opening Chorus, “‘ Daughter 
of high-throned Jove.”” The performance of this compo- 
sition, in its entirety, was one of the features of the secular 
concerts at the Worcester Festival of 1872, the Dervish 
Chorus eliciting the usual amount of enthusiasm, and 
being, of course, redemanded. Choral Societies would do 
well to include the work in their programmes for the 
coming season, for the music is sufficiently interesting 
without the recitation of the words, which, by the way, 
are excellently adapted by Mr. Bartholomew. It is 
almost needless to say that this popular edition is clearly 
printed and has been carefully revised. 


Benedictus, Gloria Tibi, Gratias, and Sursum Corda, set 
to music in the key of F, for four voices, by Berthold Tours. 
Ditto, for voices in unison and Organ, by the same. 


THE above are two different arrangements of the same 
work, and form the completion of Mr. Tours’s Morning, 
Communion, and Evening Service in F, published some 
time since. The smaller pieces (Gloria, &c.) being mere 
musical sentences of four bars each, call for no comment; 
but the “‘ Benedictus ” is a somewhat developed piece of 
music which deserves a more detailed notice. Of late there 
has been a tendency among composers for the Church to 
forsake the cut-and-dried harmonies of the old cathedral 
style, and to endeavour to meet the requirements of a more 
modern taste. Such an endeavour (and, let us say at 
once, a most successful one) is the present ‘‘ Benedictus.” 
Without the slightest approach to a secular tone, there is 
a life and spirit in Mr. Tours’s music, and a freedom and 
variety in the harmony, which are worthy of all commend- 
ation. In only two small points does it appear to us 
capable of improvement. The arpeggio of the chord of the 
diminished seventh (D, BZ, Gg, Eg, D, for alto and bass 
voices, at the end of p. 17, will, we think, be found rather 
difficult to sing well in tune—at least by average church 
choirs; and at the commencement of the short fugato to 
the words “ As it was in the beginning” the entry of the 
tenor in C minor seems to lead the music rather too far 
away from the original key for a movement so little deve- 
loped. These, however, are but very slight blemishes, if 
blemishes they can be called; and the work as a whole can 
be warmly recommended to “ choirs and places where they 
sing.” The unison arrangement of the same work will be 
found useful in those churches where unison singing, in 
preference to harmonised, is in vogue. 


A Collection of Kyries, Glorias, Chants, &c., &c. 
Compiled, composed or arranged by W. T. Freemantle. 
Book 2. 

Ir is difficult to do more with regard to this second book 
of Kyries than repeat what was said in these columns with 
regard to the first at the time of its appearance. The 
Responses to the Commandments offer so little scope to the 
composer that it is by no means surprising that there 
should be a considerable family likeness between most of 
the twenty numbers which this book contains. In one 
respect the present issue is an improvement on its predeces- 
sor. The only arrangement in it is one to which no 
objection can be made on the score of inappropriateness, 
as it is from the ‘ Kyrie” of Weber’s Mass in E flat. We 
confess to not liking these mutilated excerpts at all; but at 
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least the present stands on a different footing from the 
“‘Rosamunde ”’ extract to which we took exception on a 
former occasion. It is only needful to add that the com- 
posers of the twenty Kyries in the present book are Messrs. 
J. Varley Roberts, A. S. Cooper, E. C. Owston, Dr. Bennett 
Gilbert, A. C. Bartrum, E. L. Hime, G. E. Blunden, 
Scotson Clark, Walter Macfarren, T. Pettit, Dr. Chard, 
Jesse Minns, Charles Salaman, W. H. Cummings, John 
Travers, Dr. C. S. Heap, and the editor. Though there 
are one or two settings which are not much to our taste, 
the collection as a whole is a very good one. 


I heard the voice of ¥esus say. Sacred Song. Words 

by Horatius Bonar, D.D. 

A Song of Praise. Words by the Rev. W. Pennefather. 
Composed by Mrs. Mounsey Bartholomew. 

THE first of these songs is something more than a mere 
musicianlike setting of the text; for in addition to the 
fidelity of colouring which might reasonably be expected 
from so accomplished an artist, there is a coherence of 
design in the composition which makes it stand quite 
apart from the so-called “sacred” songs of the day. The 
accompaniment has but little independent character ; but 
the appropriately beautiful harmonies which move with 
the voice will charm all musical ears. In a foot-note on 
the first-page of the second song, Mrs. Bartholomew says: 
“Should anyone think this pianoforte part is too florid 
for a sacred song, the composer suggests that the stupen- 
dous Prayer, ‘ Vater, Ich rufe Dich,’ of Weber, with its 
demisemiquaver accompaniment, be referred to.’ We 
scarcely think it a good principle for a composer to refer 
to precedents for any novelty of design which may be 
found in her work. If she believe it to be good, that is 
sufficient, and she should stand or fall by the result. In 
the present case, though we certainly think the voice-part 
somewhat crushed under the weight of the accompaniment, 
there is no patchiness in the effect; and if a good pianist 
be united with the vocalist, the song cannot fail to be 
successful. 


The Recall, Song. The words by Barry Cornwall. 
Composed by C. A. Macirone. 

A very charming song written by an artist forartists; for 
although it is true that no formidable vocal or instrumental 
difficulties will be encountered in its performance, the 
poetical feeling which pervades it is byno means a charac- 
teristic of the ordinary drawing-room singer. The theme, 
in A minor—from which key indeed the song rarely 
wanders—is extremely sympathetic with the words; and 
the independent pianoforte part gives an importance to the 
composition which will ensure it a cordial welcome amongst 
really musical listeners. At the transition into the tonic 
major, the sustaining of the F sharp in the voice part, 
against the harmony of A major, in its second inversion, 
has a peculiar effect, and if harshly given will defeat the 
composer’s intention, even when it drops to E; but, as we 
have already said, the composition is not designed for tyros, 
and the fact of its being dedicated to and sung by Madame 
Clara Novello, is a proof of the estimation in which it is 
held by those competent to judge. We should much like 
to hear this song at a concert in which first-class vocal 
pieces only are admitted. 


The Sun and the Flower. Song. Poetry by Richard 
Yates Sturges. Music by Stephen S. Stratton. 

THERE is much musical feeling in this song; but it dis- 
appoints us in parts from what seems a want of coherence 
in the design. We like the opening theme, and the point 
in the accompaniment; but scarcely know what to make 
of it when it wanders into G minor at page 3, and the first 
vocal phrase (clearly in that key) is harmonised with the 
triad on G, chord of the sixth on F natural, and triad of E 
flat. We will presume that the A, in the eleventh bar of 
page 2, should be flat in the left-hand part; but there are 
some other harmonies which we cannot reconcile our- 
selves to. 


STANLEY Lucas, WEBER AND Co. 
When Twilight Dews. Trio, for Alto, Tenor and Bass. 


Composed by Stephen Jarvis. 
THE name of this composer is new to us, but he writes 





melodiously, and generally harmonises well. Smoothly 
sung, and without accompaniment, we think the Trio 
would be effective. In justification of our qualified remark 
respecting the harmony, we may instance the second note 
in the sixth bar, E, which is accompanied with a bare 
fourth and octave: musical ears can scarcely satisfactorily 
dispense with the leading-note, CZ. 





BLACKIE AND SON. 


A Trip to Music-Land. A Fairy Tale. Forming an 
Allegorical and Pictorial Exposition of the Elements of 
Music. By Emma L. Shedlock. With twenty full-page 
illustrations, by J. King James. 

Ir may be accepted as an axiom that a child who re- 
ceives no pleasure from its lessons will receive no lessons 
from its pleasure; and although good little scholars may 
be found who accept with readiness “instructive toys,” we 
much question whether they would not gain more solid 
knowledge and be infinitely happier if the work and the 
play were separated. Miss Shedlock thinks differently, 
and has constructed a Fairy Tale by means of which 
young people are presumed to acquire a clear idea 
of the elements of music. Now if our authoress had 
believed with us that the rudiments of music can be 
so carefully and agreeably taught to a child that it longs 
for the time when the teacher arrives, she would probably 
never have written this book; but she has to make out 
her case, and accordingly the story opens in a room where 
sits a little girl doomed to spend all her half-holidays 
practising “scales and five-finger exercises,’ whilst her 
more fortunate brothers are enjoying themselves by playing 
croquet on the lawn. Those who imagine that such cruelty 
as this is a necessary portion of musical education will of 
course be glad to find that all the knowledge obtained by 
such means can be acquired by merely reading a fairy 
tale; but persons who agree with us that such teachers 
should’ be replaced by others with more human feelings, 
whilst ignoring the necessity of criticising Miss Shedlock’s 
book as a means of instructing, will warmly welcome it as 
a means of amusement. Viewed then solely as an ingeni- 
ously constructed allegorical fairy tale, we are disposed to 
accord the sincerest praise to the authoress, and can 
promise that a ‘“‘ Trip to Music-Land,” undertaken merely 
as a holiday, will be an exceedingly agreeable one. There 
is a large amount of literary merit displayed in the conduct 
of the story. The character of King Harmony, who, like 
many other monarchs, yields to reforms only when the 
pressure from without becomes almost too formidable to re- 
sist, is most ablydrawn. The various personages, too, who 
arrive at the Court, each armed with a mission in furtherance 
of the cause of the art, are sketched with a delicacy in the 
highest degree to be commended, where the temptation to 
caricature was so difficult to resist. The illustrations, by 
Mr. J. King James, are humorous, without being coarse, 
and add materially to the attraction of the volume. We 
can conscientiously recommend the book as a most appro- 
priate music-prize to be read during the hours of 
recreation. 





RUDALL, CARTE AND Co. 

The Musical Directory, Annual and Almanack for 1876. 

The Professor’s Pocket Book, and Daily and Hourly 
Engagement Diary for 1876. Published under the imme- 
diate direction of Sir Julius Benedict. 

THE steady improvement in every portion of the 
“Musical Directory” is a proof that the publishers are 
earnest in their endeavour, not only to gain subscribers, 
but to keep them; and in this, the twenty-fourth issue 
of the work, there is but little alteration that we would 
suggest. Such little however, in the interest of the 
undertaking, we frankly state. Certainly events of impor- 
tance to the musician in the Almanac have gradually 
replaced those which he cares nothing about; but why, for 
example, should the birth of Gottfried Weber (announced 
in the ‘* Directory ” for last year) be taken out in order to 
inform us that the first of March is ‘“‘ St. David’s Day ?” 
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Again, in the article headed ‘‘ Events of the Past Year,” 
will it not appear strange to persons who believe in music 
past and present, as well as ‘future,’ that the whole 
paper should be devoted to an account of the production 
of “Lohengrin” ? Assuredly this is one of the ‘‘ events,” 
but not the only one. The “ Professor’s Pocket Book” 
we may again confidently recommend as exceedingly useful 
both for jotting down engagements and for reference, the 
principal concerts of the year being carefully recorded 
throughout. 





WEEKES AND Co. 


Praise the Lord,O my Soul. A Festival Anthem for 
four voices, by Humphrey J. Stark, Mus. Bac., Oxon., and 
F.C.O. 

Tuis is a really good specimen of modern church music, 
being throughout well written, and in point of ideas above 
the average of merit. It opens with a bold chorus in C 
major, full of spirit and well put together, though Mr. Stark 
has made one little slip in his harmony at the top of the 
fourth page. The chorus is followed by a very graceful 
quartett in G, “The Lord is merciful,” containing some 
well-managed modulations, and a decidedly original, but 
by no means unpleasing close. A short choral recitative 
for tenors and basses in unison, ‘‘ He turneth the wilder- 
ness into a standing water,” leads to the final chorus, ‘‘ O 
that men would therefore praise the Lord,” which is per- 
haps on the whole the best portion of the work. The 
chromatic passages on the last page will require neat and 
careful singing ; but the anthem as a whole is by no means 
difficult, and can be safely recommended as suitable for 
choral festivals. It is not only good, but thoroughly 
pleasing. 





Duncan DAviIson AND Co. 


Ten Daily Studies, for the Pianoforte. 
Carl Krebs. 


WE can scarcely imagine why, out of ten numbers of 
these Studies, only two (Nos 6 and 7) are sent tous. The 
name of Carl Krebs may, however, be accepted as a gua- 
rantee that those which we have not seen are as good as 
those which we have; and we are, therefore, warranted in 
believing them to be valuable additions to the stock of 
pianoforte exercises for which we are especially indebted to 
the German composers. No. 6, in D minor, is for the 
practice of thirds, and we have also, in the last page, a 
chromatic passage of sixths, the whole forming an ex- 
cellent study for the acquisition of clear articulation. 
No. 7, in the same key, is for crossing the hands. The 
fingering is quite modern, a free use being made of the 
thumb upon the black keys—a method in which we cor- 
dially agree. Provided pianists will justify the title of these 
compositions by making them “ daily ’ Studies, there can 
be little doubt that they will prove highly beneficial. 


Composed by Frank Mori. 


Poetry by T. Moore. 
Poetry by Alfred 


Composed by 


Six Songs. 


1. Hark! the vesper hymn. 

2. Now sleeps the crimson petal. 
Tennyson. 

3. My soul is an enchanted boat. 
Shelley. 

4. A Reverie. Poetry by Leigh Hunt. 

5- The Indian Chieftain’s Daughter. 
Morris. 

6. The Deceived. Poetry by Shakspeare. 


THESE songs, although unequal in merit, will be found 
extremely melodious, vocal, and harmonized throughout 
with the skill of a practised musician. In No. 1 the 
symphony, with the dominant and key-note pedals, well 
expresses the subject of the song. The choral accompani- 
ment to the soprano solo is sufficiently simple to be sung 
by amateur vocalists; and in the principal part, even, there 
are no difficulties toovercome. The dying off of the melody 
at the conclusion is highly effective. No. 2 is a graceful 
serenade ; but No.3 has a character in the accompaniment 
which lifts it above the ordinary ballad. The swinging 


Poetry by P. B. 


Poetry by G. P. 





rhythm is carefully preserved, and Shelley’s poetry has 
been studied with commendable care. Weespecially admire 
the phrase commencing ‘“‘And thine doth like an angel 
sit;’’ and the repetition of the lines, “I float down 
around,” at the end, is a point worthy of mention. No. 4, 
with a lengthy prelude, is somewhat more conventional ; 
but there is dramatic feeling in No. 5, although we have 
perhaps too much of mere word-painting. No. 6 may be 
safely recommended to all who wish for an unpretending 
song, quietly but appropriately accompanied. It is a 
setting of Shakspeare’s well-known words, ‘‘ Take, oh take 
those lips away;” and is worthy to rank amongst the 
many musical illustrations of these verses which have from 
time to time come before us. 





James F. Pettit. 


Simple Studies for the Pianoforte. 
cises. Composed by William H. Hunt. 

WE have already made favourable mention of the two 
numbers of these ‘‘ Simple Studies”? (Nos. 2 and 3), 
which were forwarded to us; and now that we have all 
that are published before us, we are inclined to accord 
even more praise to Mr. Hunt’s efforts than we could 
possibly do when only a portion of his plan was submitted 
for review. In No.1, in addition to the very excellent 
exercises for beginners, some remarks on counting time 
are given, which have the double merit of being true, and 
clearly expressed. We wish that all teachers would in- 
culcate the notion that what is absurdly termed ‘“‘ Com- 
pound” time is nothing but moving in divisions of three, 
and, therefore, should be called ‘‘triplet time.” It would 
be good also if the equally ridiculous words ‘‘ Common 
Time” were banished from Instruction Books, and it is 
to the credit of Mr. Hunt that he utterly ignores any such 
name. All the ‘Studies’? prove that the author is 
working on a definite system; and although, as we have 
said in our former notice, we do not quite agree with some 
of the fingering, this, of course, must merely be accepted 
as an opinion, and we know how differently masters think 
upon this matter. We especially admire the ‘‘ Gavotte,” 
and the “ Air with variations,” the latter indeed being a 
capital little piece for the practice of children. 


Introductory Exer- 








ORIGINAL CORRESPONDENCE. 


RIGHT OF REPRESENTATION. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Will you allow me to draw the attention of the 
musical profession to the following case? On the roth 
November last I gave a concert here, when Miss Clelland 
was one of my artists. Among the songs she selected was 
‘“* My long hair is braided,” from Wallace’s Amber Witch. 
On Friday, December 31st, I received a letter from the 
‘* Authors’, Composers’, and Artists’ Copyright and Per- 
forming-right Protection Office,” 8, Colebrooke-row, 
Islington, in which the writer, Mr. Harry Wall, applied 
to me for payment of the sum of £2, as statutory penalty 
incurred by me, for having ‘‘ caused or permitted ” the per- 
formance of the above song, ‘without permission in 
writing first had and obtained.” I was requested to 
furnish a ‘“‘ satisfactory reply’ on or before the following 
day, otherwise the matter would be placed in the solicitor’s 
hands. I was referred to a report of a case heard at the 
Clerkenwell County Court on November 25th, when the 
proprietor of the Raglan Music Hall was fined £4 and 
costs for having “innocently, ignorantly, and unknow- 
ingly” committed a similar offence, by permitting two airs 
from Maritana to be performed. In reply to some ques- 
tions, I had a letter from Mr. Wall on Monday evening, 
January 3rd, in which I was told that ‘“ nothing less than 
the full penalty would be taken,”’ and that a “‘ satisfactory 
reply ” must be forthcoming on Tuesday, the 4th instant, 
but, as I wrote to say that I had consulted a solicitor, the 
day of grace was extended to Thursday. 
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I must add here that the penalty was demanded under 
the statutes 3rd and 4th William IV., cap. 15, secs. 1 and 2, 
which protect the proprietor of the right of representation 
of an opera or “any part thereof” in any ‘ place of dra- 
matic entertainment.” The 5th and 6th Victoria, cap. 45, 
secs. 20 and 21, extend the protection to any ‘ musical 
composition.”’ In the case of the Raglan Music Hall, 
where Mr. Wall obtained a verdict for the amount he 
claimed, it was proved that though not so licensed, the 
Hall had, by the nature of the performances on the night 
in question, been rendered a “ place of dramatic entertain- 
ment” for the time being. As my concert was simply a 
miscellaneous one in an ordinary concert-room, I am 
advised that it does not come underthe Act. To avoid 
trouble, however, I authorised a legal friend in London to 
pay the fine on being satisfied as to Mr. Wall’s title to the 
right he claims. As I have heard nothing since, I am 
unable to give the issue of the case. In the meantime, as 
a matter of precaution, I would advise all concert-givers to 
leave out Wallace’s name from their programmes. 

Yours faithfully, 
T. BACKHOUSE. 

Bideford, Devon, Jan. 20. 

P.S.—As the offence is the same whether done know- 
ingly or not, and as the Act does not require notice to be 
given of any restrictions, how are we to be safe in future ? 


WORDS VERSUS MUSIC. 


TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—Will you allow me to protest against a very 
common practice with modern church composers, I mean, 
that of not copying exactly the words of the Bible. The 
musically beautiful offertory sentences by Mr. Calkin in 
your January number are marred by the omission of the 
words “from him” in one sentence, and ‘‘ Man, and”’ in 
the other. As another instance take Dr. Hiles’ Anthem, 
‘* The Lord is my Light.’’ Why should the first verse of 
Psalm xxvii. with its grand rhythm be hacked to pieces as is 
there done? Mr. Calkin’s Anthem, “ Behold, now praise 
[ye] the Lord,” and Dr. Gauntlett’s ‘‘ Thou wilt keep him 
in perfect peace,’ furnish other instances. 

And while I am protesting, may I protest against 
another common habit, that of stringing together isolated 
sentences, from all parts of the Bible, which have no 
mutual connection. Even where no violation is done to 
their original meaning. the effect is ‘“‘ patchy” (to coin a 
word), though very often the result is a great deal worse 
than this. For instance, in Professor G. A. Macfarren’s 
Anthem, ‘God said, Behold, I have given you every herb,” 
this sentence, narrating the gift of the fruits of the earth 
to unfallen man, is joined toa part of the removal of the 
curse after the Flood; and their collocation, seeing they are 
not contrasted but united by the music, is anything but 
pleasant to those who think of the context of the words as 
well as the form of the music. But perhaps one of the 
most flagrant instances of the kind is to be found in the 
same composer’s ‘‘ John the Baptist.”” No. 13 of that 
Oratorio is a chorus compiled from the following sources :— 
1, The Queen-Mother’s address to Belshazzar (Daniel, v. 
to); 2, One of David’s Psalms in a time of deep affliction 
(Psalm cxxxii. 19); and 3, The grand Processional Hymn 
of the Israelites in the wilderness; and this strange 
medley is transformed into the utterance of a set of licen- 
tious nobles at a drinking bout and ballet-dancing addressed 
to a king like Herod Antipas. The effect of using the two 
last extracts of the three (words addressed to God 
Almighty under the most solemn circumstances) in such a 
relation is painful in the extreme. In the final chorus, 
too, of the same Oratorio, the words ‘‘He was a 
burning and a shining light” (John, v. 35), which do 
refer to John the Baptist, are joined to the words, “ A light 
shining in a dark place,” &c. (2 Peter, i. 19), which 
refer to quite another subject. So again in Mr. 
Sullivan’s ‘Light of the World,” at No. 1g occur the 
words, ‘“‘ Weep ye not for the dead, neither bemoan him, 
and sorrow not even as others which have no hope,” 
where S. Paul’s soothing exhortation to Christian mourners 


rible threat of impending captivity and exile—of times 
when it would be better to die than live—to the utter 
discomfort of hearers who mentally associate the words 
with their respective contexts. 

If words are to be the mere vehicle for musical sounds, 
it would be better if composers did not go to the Bible for 
them. If music is to be a teaching power in religion as 
well as art, surely it ought not to teach false doctrine or 
suggest incongruous thoughts. We can hardly expect 
musicians to be also deep theologians or expert Biblical 
scholars, but they should be careful in their selection and 
use of sacred words, with which our tenderest associations 
and best feelings are deeply interwoven. 

J. A. SEATON. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not venewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


G. M. C.—We know of no Institution of the kind, except the Royal 
Society of Musicians, the Charter of which, however, declares 
that no person can receive relief from its funds unless he be a 
Member. 


OrGanist.—You should apply to the Secretary of the College of 
Organists for the information you require. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsi for any opini: expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


Bancor.—The Choral Society gave a performance of Haydn's 
Creation on the 28th December, and of Handel’s Messiah on the 2gth, 
before crowded and appreciative audiences. The principal vocalists 
were Madame Billinie Porter, Miss Wynne Jones, Mr. J. Verney 
Binns, and Mr. Hudson Lister. The choruses were admirably given ; 
and great credit is due to the conductor, Mr. Wm. Williams. Mr. E. 
W. Thomas presided at the pianoforte, and Mr. Wm. Williams, jun., 
at the harmonium. 


Bricuton.—On December 31st, Messrs. J. B. Cramer and Co. gavea 
performance of Handel’s Messiah, for the benefit of the local charities. 
Mr. Frederick Kingsbury was the conductor, and the principal vocalists 
were Madame Edith Wynne, Madame Patey, Messrs. Edward Lloyd 
and Lewis Thomas.——At the Aquarium there have been daily Con- 
certs, under the direction of Mr. Reyloff, but, as an additional attraction, 
on New Year's Day recitals of Maritana and Il Trovatore were given, 
the principal parts being sustained by Madame A. Smythe, Madame 
Osborne Williams, Mr. George Perren, and Mr. Geo. Fox. On the 
5th and 6thwult., a choir, under the direction of Mr. Worsley Staniforth, 
gave popular glees and madrigals, and Haydn’s Toy Symphony had a 
prominent place in the programmes. On the 8th, a miscellaneous 
Concert was given by Madame Edna Hall, Miss Butterworth, Mr. 
Henry Guy, and Signor Federici. On the 15th Madame Edith 
Wynne was the vocalist.——On Tuesday, the 25th ult., Miss Alice S. 
Burrett, the young Australian pianist, gave a most successful Concert 
in the Music Room of the Pavilion. She was assisted, amongst others, 
by Mr. Lindsay Sloper, Mr. Edouard de Paris, Mr. Frank d’Alquen, and 
Miss Amy Sedgwick, who gave a couple of readings. Miss Burrett's 
performances appeared to give great satisfaction to a large and critical 
audience. 














4 


BrIsBANE.—At the concert given by the Musical Union on the 2nd 
November, the works chosen were Barnett’s Ancient Mariner and the 
Men of Merrie Sherwood. In the former work Mrs. Wilkie was highly 
effective in the soprano solos. The choruses were exceedingly well 
sung, and the accompaniments, by the orchestra, rendered in a most 
satisfactory manner. Madame Mallalieu presided at the pianoforte. 


Bristo_.—On Friday, the 7th ult., an Evening Concert was given 
at the Colston Hall by Mr. James C. Daniel. The artists included 
Madame Campobello-Sinico, Mdlle. Maria Mariani, Madame Demeric- 
Lablacke, Signor Urio, Signor Monari Rocca, and Signor Campobello 
as vocalists; Mons. Claude Jaquinot, solo violin; and Signor Romano, 
conductor. ‘ The concert was in every respect a success.——Mr. A. 
Simmons’ Annual Concert took place at St. Joseph’s Hall, on the 
25th ult. The programme comprised solos, choruses, trios, &c., 
interspersed with which were several organ solos by Mr. Simmons, 
and violin solos by Mr. George Chapman. The performance 
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Barker, Miss Hibbins, and Mr. Higgs. Mr. A. J. Searle, in “Once 
oe and ‘Let me like a soldier fall," Miss Annie Poole in Ganz’s 
9 he Nightingale’s ‘rill” and ‘* The Cantineer,” and Mrs. R. Barker 
in “ Did’st thou but know” and “ Savourneen Deelish,” were all highly 
successful. Mr. Simmons played Hewlett’s ‘‘Offertoire,” and a Scotch 
march, with imitation of bagpipes, in a way that thoroughly evinced 
his skill as an organist, and Mr. George Chapman won much applause 
for his violin solo, ‘Theme con varié.” Several buffo songs by 
Messrs. Hare, Higgs, and O'Donnel; the song, “ Lo, here the gentle 
lark,” by Miss F. Clements, and a selection of Moore’s Irish Melodies, 
sung by a carefully trained chorus of fifty voices, accompanied by the 
organ, completed the entertainment. 


Buxton.—The ceremony of laying the foundation stone of a new 
Concert Hal! in connection with the Pavilion and grounds belonging 
to the Buxton Improvement Company, took place on the 30th Dec., in 
the presence ofa large and influential assemblage. The luncheon, 
given in the Central Hall of the Pavilion, was presided over by Dr. 
Robertson, the Chairman of the Company, and in proposing the health 
of Mr. Julian Adams and the excellent bands of the Company, the 
highest compliments were paid to the indefatigable conductor. Mr. 
Adams, in responding, pointed out that Buxton had made great pro- 
gress during the past few years, and urged the advisability of aug- 
menting the numbers of the bands. 


CuristcuurcH, New ZEALAND.—The Concert of the Misses Taylor 
at the Odd-Fellows’ Hall, on the 14th Oct. last, was attended by an 
appreciative audience. The concertina performance of Miss Taylor, 
and the singing of Miss Ada S. Taylor, were the chief attractions of 
the evening, the flexibility of voice and clearness of articulation dis- 
played by the latter in the three songs allotted to her eliciting well- 
deserved applause. The concert-givers were assisted by several 
talented artists, and the performance was in every respect highly 
satisfactory. 

Cuiirton.—The Ladies’ Night of the Bristol Madrigal Society took 
place on the 13th ult., and was well worthy of the high reputation the 
Society has obtained. The programme contained an excellent selec- 
tion of madrigals and part-songs. The choir consisted of 102 voices, 
and the Conductor was, as usual, Mr. D. Rootham. 


Dersy.—On Tuesday, the 28th December, the annual performance 
of the Messiah was given by the Choral Union, conducted by 
Mr. Woodward. The majority of the choruses were rendered with 
power and unity of effect, especially ‘‘ Glory to God,” “ Lift up your 
heads,” ‘‘ Worthy is the lamb,” “Let us break their bonds,” and the 
“Hallelujah.” Mr. Tallis Trimnell presided at the organ. The solos 
were well sung by Miss Carina Clelland, Miss Alice Fairman, Mr. 
Bywater, and Mr. Robert Hilton. 


Ea.inc.—The Choral Association gave its first concert of the season 
on Monday evening, the roth ult, when Cowen’s “ Rose Maiden” was 
most successfully performed. The solos were sung by Miss Matilda 
Scott, Miss Dones, Mr. Stedman, and Mr. Geo. Fox, all of whom were 
warmly appreciated. This being the second performance, the choir was 
familiar with the music, and sang with capital effect. The second part 
of the concert consisted of a good selection of ballads and part-songs; 
among the latter we may particularise a well-written quartett by Mr. 
Geo. Fox, “ How dear to methe hour.” The Rev. Julius Summerhayes 
conducted carefully, and the accompaniments were artistically played 
by Mr. Henry Parker. 


EDINBURGH.—Professor Oakeley gave an organ recital to a large 
number of students in the Music Class-room on the 13th ult. The 
excellently drawn-up and illustrated programme, with the judicious 
annotations and illustrations, gave an additional interest to the works 
performed. An historical feature was introduced by the age in which 
the different composers flourished being appended to their names. 
Bach's Prelude and Fugue, with which the recital began, were most 
skilfully played and loudly applauded; and the brilliant rendering of 
the concluding variation in Haydn's Andante drew forth a hearty 
(though declined) encore. Hummel’s Romanza, from Op. 108, evoked 
such an irresistible storm of applause that the piece was repeated. 


EritH.—On Monday evening, the 24th ult., Mr. Lemaire gave his 
Annual Concert at the Public Hall. The artists were Miss Annie 
Sinclair, Madame Osborne Williams, Mr. Stedman, Mr. Thurley 
Beale, and Mr. Michael Watson. A well-selected programme was very 
successfully performed, and each of the singers favoured with encores 
by an audience evidently highly gratified. 


GIRLINGTON, BRADForRD.—On Tuesday evening, the 4th ult., a 
Concert was given in the Templars’ Hall by Mr. A. Padfield, assisted 
by Miss Wright, Miss Hodgson, Mr. Mellor, Mr. D. Sloane, anda 
chorus of 30 voices. The first part of the Concert consisted of sacred, 
and the second part of secular music; a great feature of the evening 
being the excellent pianoforte playing of Mr. J. H. Rooks, of Rich- 
mond, who performed selections from Bach and Sir Sterndale Bennett. 
The vocal portions were effectively given, the part-singing being espe- 
cially good. Mr. Padfield conducted, and the accompaniments were 
played by Mr. Widdop and Mr. Rooks on the pianoforte and har- 
monium respectively. 


HatsTeEap.—The Musical Society gave the first Concert of the 
season on the 13th ult. The programme consisted of Handel’s ‘“‘ The 
king shall rejoice,” Mendelssohn’s 13th Psalm, Gounod’s “O sing to 
God,” and a miscellaneous selection. The principal vocalists were 
Miss M. Lyne, Miss Ada Garée, and the Rev. H. Stewart, who also 
conducted the concert. Mr. W. Nicholson presided at the pianoforte. 


HECKMONDWIKE.—On Thursday, the 6th ult., E. H. Turpin, Esq., 
of St. George’s, Bloomsbury, gave a Recital on the new organ erected 
by Mr. Alfred Kirkland, of Wakefield, in the Moravian Chapel. The 
pieces were played in a masterly style, the organist bringing out the 
fine qualities of the instrument in a manner which was fully appre- 
ciated by the audience. Addresses were given by the resident and 
neighbouring ministers. Henry Oates, Esq., was in the chair. 





Hemet HempsTEAD.—On Tuesday evening, the 11th ult., Mr. A. J. 
Parsons gave his Annual Concert. The artists were Miss Marie Duval, 
Miss Lucie Hann, Mr. Stedman, and Mr. Thurley Beale. There was 
a good and varied selection of music, which was well performed to a 
highly appreciative audience. Mr. Parsons contributed a pianoforte 
solo, which was very favourably received. 


Huty.—On Thursday evening, the 13th ult., Miss Bolingbroke, of 
this town, and Parepa-Rosa scholar at the Royal Academy of Music, 
gave her fourth Annual Concert at the Artillery Barracks. The pro- 
gramme was miscellaneous, and included many instrumental solos. 
Miss Bolingbroke took part in a trio, duet and quartett, and also sang 
a ballad entitled, ““O, that we two were maying,” which was encored. 
Mr. Henry Guy was encored in both his solos. Miss Marie Duval was 
also very successful; and the same may be said of Mr. Wadmore. The 
clarionet solos by Mr. Lazarus were finely played; Miss Annie 
Martin contributed a solo on the pianoforte, and Mr. Hudson, an 
amateur, performed a violoncello solo. Mr. Arthur Jackson, Professor 
R.A.M., conducted, and assisted Miss Martin with the accompaniments. 


LauGuTon.—The Choral Society gave the first Concert of the 
season on the 4th ult., before a large audience. The members were 
assisted by Mr. J. H. Eyre, Choirmaster of Doncaster Parish Church, 
and by Masters Thornsby and Browne, from the same choir. The 
concert was most successful, the part-singing being very good, and 
reflecting great credit on the conductor, Mr. Clarkson. Mrs. Hartley 
presided at the pianoforte. 


LincoLtn.—The members of the Amateur Vocal Society, assisted by 
several eminent artists, gave a Concert in the Assembly Rooms on 
Thursday evening, the 30th December. The works selected for per- 
formance were J. F. Barnett’s Cantata, Paradise and the Peri, and 
Haydn’s Third or “Imperial”? Mass. The principal vocalists were 
Miss Jessie Royd (soprano), Madame Osborne Williams (con- 
tralto), Mr. Edward Dunkerton (tenor), and Mr. Robert Hilton (bass). 
Mrs. Runton presided at the pianoforte, and Mr. W. Lawrence, jun., at 
the harmonium. Mr. F. Marshall Ward conducted. 


MeEnar Brince.—A Concert, in aid of the National Schools, was 
held on Friday, the 7th ult., under the presidency of Lord 
Clarence Paget. The attendance was very numerous. Among 
the amateurs who acquitted themselves most creditably were 
Lord Clarence Paget, the Misses Paget, Miss Wynne Jones, 
Miss Murdock, Mrs. White Griffith, Mrs. Jeffers, Mr. Ellis, and 
Mr. Gordon Thomas. The music included selections from the works 
of Mendelssohn, Chopin, Brahms, Brinley Richards, &c. Mr. 
Richards’s national hymn, “God bless the Prince of Wales,” having 
been most effectively rendered by the audience, the vicar proposed, in 
appropriate terms, a vote of thanks to Lord Clarence Paget, and to all 
the ladies and gentlemen who had so kindly rendered assistance. His 
lordship, in returning thanks, alluded particularly to Mr. Brinley 
Richards, who had attended specially, and who was always so ready 
to render his professional services gratuitously to every deserving 
object. 


MontREAL, CaNADA.—A Concert of sacred music, for the benefit 
of the Protestant Indians of Oka (a small village on the Ottawa), was 
given in the Wesleyan Methodist Church, St. James’s-street, on the 
20th December. ‘The choral portion of the programme included a 
selection from Mozart’s Twelfth Mass, by the choir of the church. A 
bass song, “I’ve gathered them in,” by Weiss, was given by Mr. 
Washburne with taste and feeling. Mr. Millar sang “ How willing 
my paternal love,” Handel, with good effect. Mr. Edward Hilton, 
organist of the church, presided with great ability, and played several 
voluntaries in a masterly style. The large building was filled to over- 
flowing, upwards of 2,000 persons being present, including a number of 
the Indians in their gay native costume, the whole presenting a won- 
derfully imposing scene. The proceeds of the concert amounted to 
nearly 2,000 dols. The concert closed by the immense audience 
singing ‘‘ God save the Queen.” 

Newark.—The first Concert of the Vocal Society was given on the 
4th ult., under the conductorship of Mr. Reay, organist of the parish 
church. Cowen’s Cantata, the Rose Maiden, was the work selectea 
for the first part of the programme, the second being miscellaneous. 
The solos were effectively rendered by Mrs. Daglish, Miss Chatterton, 
Mr. G. Sheppard, Mr. Ward, and Mr. Greenwood. Mr. H. P. Dicken- 
son presided at the pianoforte, and Mr. Reay at the harmonium. 


NEWMARKET.—On Thursday afternoon, the 6th ult., Mr. W. F. W. 
Jackson gave his second Organ Recital at St. Mary’s Church, which 
was attended by many of the principal inhabitants. The programme 
was chiefly composed of classical pieces, all of which were well per- 
formed. ‘The recital was repeated on the following evening, to enable 
persons engaged in business to attend. 

NorTHAMPTON.—The Choral Society gave a performance of the 
Messiah, at the Corn Exchange, on Thursday evening, the 6th ult. 
The Rev. C. J. Langley presided at the organ, and Mr. C. McKorkell 
conducted. The solo vocalists were Miss Larkcom, Miss Helen 
Arnim, and Mr. Alfred Kenningham. 


PENISTONE.—The twelfth series of Annual Parochial Gatherings was 
held in the National School-Rooms on December 28th and 2gth. On 
the latter day a concert was given at which the Sheffield Orpheus 
Quartett, Mrs. House, and Messrs. Berresford, Wilson, and Makin, 
were the vocalists engaged. Miss Widdowson accompanied, and in 
her pianoforte solos was well received. During the interval, and at 
the conclusion of the concert, the Penistone hand-bell ringers con- 
tributed materially to the pleasures of the evening. 

Preston, LANCASHIRE.—On the 27th December, the Choral Society 
gave a performance of the Messiah in the Guildhall. The solo 
vocalists were Miss Katherine Poyntz, Miss Palmer, Mr. Henry 
Guy, and Mr. J. L. Wadmore. Signor Risegari led, Mr. Greaves 
presided at the organ, and Mr. Yates conducted. Mr. Joseph Wood 
played the trumpet obbligato to ‘‘ The trumpet shall sound.” The 
solos were well rendered and the choruses given with great precision. 
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RicuMonpD.—Haydn’s Creation was performed at the Star and 
Garter Hotel on the roth ult. before a large audience. Madame 
Lemmens-Sherrington gained frequent marks of approval for her 
highly finished singing, especially in ‘‘The marvellous work” and 
“ With verdure clad.” Mr. A. L. Fryer sang the tenor music with 
great taste, receiving well-merited applause for his delivery of “In 
native worth.” Signor Foli met with hearty applause for his admir- 
able rendering of “ Rolling in foaming billows,” ‘“‘ Now heaven in 
fullest glory,” &c. The choruses were very fairly given. Mr. W. 
Carter conducted, and Mr. Bending presided at the pianoforte. 


Ross.—On Thursday evening, the 6th ult., the members of the Vocal 
Union, in conjunction with Miss Annie Francis (soprano), Mr. Videon 
Harding (tenor), and Mr. Charlesworth (baritone), gave a concert in 
the Corn Exchange. The first part of the programme consisted of an 
Ode entitled “ Christmas,” written by W. T. S. Hewett, Esq., and set 
to music by J. Squire, Esq. At the conclusion of the Ode hearty 
applause greeted composer and performers. After a miscellaneous 
selection, Mr. Edwin Aspa’s Cantata, The Villagers, brought the 
concert to a successful termination. 


SHANKLIN, IsLE oF WiGHT.—On Tuesday, the 11th ult., a Concert 
was givenin the new School-Room adjoining the Church of S. Saviour- 
on-the-Cliff, by the Choir and Members of the S. Saviour’s Musical 
Association, numbering upwards of 50 voices. Miss Anson accom- 
panied, and Mr. F. G. Baker, the organist and choirmaster, conducted. 
The room was crowded, and the concert a great success. 


SHEFFIELD.—On Christmas Day the Choral Society gave the Mes- 
siah, in the Music Hall, Surrey-street, on which occasion Miss Smythe 
(soprano), Miss Edith Clelland (contralto), Mr. Guy (tenor), and Mr. 
Dodds (bass), were the principal singers. Mr. J. C. Walker conducted. 
Much praise is due to the members, for the manner in which the 
choruses were given. Mr. Guy sang with his usual ability. Mr. J. W. 
Phillips presided at the organ; Herr Scholhaumer was leader of the 
band, and Mr. Robinson trumpeter. On the same day the Messiah 
was given in the Albert Hall; vocalists, Madame Helena Walker, Miss 
Bolingbroke, Mr. Kenningham, and Mr. Brandon. Mr. S. Hadfield 
conducted, and Mr. Kirk presided at the organ. 


STaFrorD.—On Sunday, the 2nd ult., the new choir of Christ Church 
appeared for the first time in surplices. Theorganist, Mr. W.A.Marson, 
has successfully trained a very excellent choir of 24 men and boys, and 
the result is warmly appreciated by a large majority of the congrega- 
tion. A new hymn book has been substituted for the old one of 
Kemble’s, and the services now are conducted in a very praiseworthy 
manner. 


WENTWoRTH.—The annual Soirée of the Mechanics’ Institute was 
held on the 29th December, when an excellent selection of music was 
performed in an admirable manner. The vocalists were Miss Jenny 
Smith, Miss Mellor, Mr. Sedgwick, and Mr. J. H. Eyre, Choirmaster 
of the Doncaster Choral Union. Miss Gertie Eyre made a most suc- 
cessful début as solo pianist. 


Workincton.—A performance of the Messiah was given at the 
Assembly Rooms on Monday evening, December 27th. The principal 
vocalists were, Miss Carina Clelland (soprano), Miss Edith Clelland 
(contralto), Mr. Brown, of Carlisle (tenor), and Mr. Metcalfe, Carlisle 
Cathedral (bass). Mr. Metcalfe, jun., and Mr. Greaves accompanied 
on the pianoforte and harmonium. The band and chorus were com- 
posed of the employés of Mr. W. Griffiths, Derwent Tin-plate Works, 
who conducted the performance. The Oratorio was performed in a 
highly creditable manner. An Eisteddfod was held in the early part 
of the day, when prizes were given for singing, instrumental playing, 
reciting, and reading. Mr. Metcalfe and Mr. Thompson were the 
adjudicators. 


Wooprorp.—A successful performance of the Messiah was given 
at the Lecture Hall, on the 2oth ult. The solos were well sustained by 
Miss Smellie (soprano), Misses Carson and Gadsden (contralto), 
Messrs. A. E. Hooper and Nicoll (tenor), and Messrs. Lighton and 
Waters (bass); and the choruses were satisfactorily rendered by the 
choir. The accompaniments were played by an orchestra of twenty, and 
the performance was conducted by Mr. Walter Latter, R.A.M. 


OrGAN APPOINTMENTS.—Mr. William Nicholson, Organist and 
Choirmaster to Tettenhall Church, Wolverhampton.——Mr. C. L. 
Williams, Assistant-Organist to the Cathedral, Winchester.——Mr. 
W. W. Reeves to All Saints, Hatcham.——Mr. Vincent Sykes to Birr 
Parish Church, Parsonstown, Ireland.——Mr. Walter S. Brocklehurst, 
Organist and Choirmaster to the Wesleyan Church, New Cross.—— 
Mr. Inglis Bervon, Organist and Choirmaster to St. Mary’s Parish 
Church, Stafford.—Mr. Henry St. John Bigg-Wither, organist and 
choirmaster to Trinity Church, Brighton.——Mr. W. E. Wadely, to 
the Parish Church, Tamworth.——Mr. Henry J. South to S. Matthias, 
Richmond. 

CuHorr APPOINTMENTS.—Mr. Frank Belmont, principal Tenor to 
St. Matthew’s, Upper Clapton.——Mr. Harry W. Benham, to Leyton 
Congregational Chapel. 








IBRARY MUSIC (Soiled). — A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-sheives to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Applyto Messrs. Butcher, Auctioneers, Epsom, Surrey. 








DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


ICTIONARY OF MUSICAL TERMS, edited 

by J. Stainer, M.A., Mus. Doc., Magd. Coll., Oxford, and W. A. 

Barrett, Mus. Bac., St. Mary Hall, Oxford. Super-royal 8vo., cloth, 
gilt, 16s. 


GTAINER, J.—A Theory of Harmony, with Ques- 
tions and Exercises for the use of Students. Third Edition, 
cloth, red edges, 7s. 6d. 


LUCK.—Iphigenia in Aulis. An Opera in 3 Acts. 

Edited by Berthold Tours. The English version by Rev. J. 

Troutbeck; being Vol. XXVI. of Novello’s Octavo Edition of Operas. 
Paper cover, 3s., scarlet cloth, 5s. 


RCHER, FREDERIC.—The Organ. A Theo- 
retical and Practical Treatise intended to assist the Student in 
acquiring a sound knowledge of the Instrument and its proper 
manipulation, with a series of Original Exercises and Illustrative 
Compositions written specially for this work. Paper cover, ros. 6d. 


ar R.—‘‘ God, Thou art great.” Wind parts, 7s. 
LIFFE, FREDERICK, Mus. Bac.— Lord, I call 


upon Thee; haste Thee unto me.” A short and easy Ful] Anthem 
for Parish Choirs. Octavo, 2d. 


OVELLO’S OCTAVO ANTHEMS, No. 157. 
“ They that go down to the seain ships.” T. Attwood. 4d. 


AUL, ALFRED R.—The Silent Land. Part 


Song for unaccompanied Choral Singing. 8vo. 3d. 


EARSON, NORMAN.—Vanished Dreams. Song. 
The words written by S. Wood. 1s. 6d. 


ACFARREN, WALTER.— Two Nocturnes. 


No. 1, in E minor, 1s. 6d. No. 2, in E major, rs. 6d. 


ENOR desires Permanent ENGAGEMENT in 

the Suburbs, good voice, good reader, plain or choral Service. 

Moderate stipend. Could train boys in plain song. Hoskins, 16, 
Goodge-street, Middlesex Hospital. 


u PIANOFORTE DEALERS and Others.—150 
New and Second-hand Pianofortes and Harmoniums for SALE, 
by Broadwood, Collard, Kirkman, Erard, Wornum, Maunder, &c. 
The cheapest house in the trade to purchase. H. T. Cassini, 319, 
Goswell-road, Islington, N. 
LIBRARY OF “THE GLEE CLUB.” 
ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION at their House, 47, Leicester-square, W.C., in 
their February Sale, the very Complete Set of OLD ENGLISH and 
other GLEES, comprised in 102 Volumes, formerly used by that old 
and distinguished Association, “The Glee Club.’’ Catalogues are 
preparing. 
PALL MALL.—SPLENDID OLD CREMONA VIOLINS. 
MESSES. FOSTER respectfully announce for 
SALE by AUCTION, at the Gallery, 54, Pall-mali, on Thurs- 
day, 3rd February, at 2 o'clock precisely, the collection of beautiful 
VIOLINS formed by John Thornley, Esq., of Preston, Lancashire, 
deceased. The collection includes many rare and valuable instru- 
ments by Straduarius, the Amatis, Guarnerius, Ruggieri, Bergonzi, 
Stainer, and others. On view one week previously to the sale. Cata- 
logues forwarded on application to Messrs. Foster, 54, Pall-mall. 


ADAME ELLEN GLANVILLE begs to 
announce her REMOVAL to 20, Frithville-gardens, Uxbridge- 
road. Shepherd’s-bush, W. 


M38 FLORENCE CLYDE (Soprano), having 


returned from Italy, is at liberty for Oratorios, Concerts, &c. 
Lessons given. Address 12, North-crescent, Bedford-square. 


M ISS JOSEPHINE PULHAM will SING, at 

The Horns, Feb. rst; Swindon, 2nd; Maidstone, 8th; Brixton, 
28th; &c. All communications respecting engagements to be ad- 
dressed, 12, Park-street, Greenwich, S.E. 


M DLLE. GARDONI, Pupil of Maestro Lamperti 

(at Milan), has just returned from Italy, and is open to En- 
gagements for Oratorio or other Concerts, &c. For terms for Lessons 
in Singing, address 24, Thayer-street, Manchester-square, W. 


ISS AGNES LARKCOM will Sing, Feb. 7th, 

- Sheffield, ‘‘Creation;” goth, Derby, “Fairy Ring;” 1oth, 
Lymington; 11th, Southampton. All communications to be addressed, 
57, Charlotte-street, Portland-place, W. 


M®& GEORGE COSBY will Sing Blumenthal’s 

New Song “ YES” at Newmarket, Feb. 8th; Ipswich, oth; 
Bury St. Edmunds, roth; Norwich, 11th. Novello, Ewer and Co., 
1, Berners-street. 


R. E. C. WAGSTAFF, BASS VOCALIST, is 
open to Engagements for the Messiah and Miscellaneous 


Concerts. E.C. W. took the first prize in the late Vocal Contests held 
at Huddersfield and Crosshills. Address Wilberforce Institution, York. 
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RINITY COLLEGE, LONDON.— 

The EVENING CLASSES are now held weekly. Students 

can enter at any time, and should apply by letter to the Registrar, or 

personaly at the Temporary Class Rooms, 17, Riding-house-street, 
angham-place, W., on ry from 6.30 to 9.30 p.m. 

HUMPHREY J. STARK, Mus. B., Oxon., 
7, Thurlow-terrace, Hon. Registrar. 
Norwood-road, S.E. 


HE LONDON GREGORIAN CHORAL 

_ ASSOCIATION.—It being important to the welfare of the 

Association to ascertain the opinion of the Members at large, as to 

whether the appropriation of seats at the Annual Festival at St. Paul’s 

Cathedral is or is not desirable in future, all Members who are in- 

terested in the subject are requested to communicate their opinion to 
MAJOR HEALES, Streatham Common, S.W. 


HE YORKSHIRE CONCERT PARTY, 
consisting of the following eminent Artists: Miss Pauline 
Grayston, Soprano; Miss Emma Kennedy, Contralto; Mr. J. H. 
Goodhall, Tenore; Mr. Dodds, Basso; Mr. Jno. Shaw, Solo Pianist 
and Accompanist. For terms for full Concert Party, or individually, 
for Oratorios, Operatic Selections, Miscellaneous Concerts, &c., 
address C. G. Taylor, 31, Portland-crescent, Leeds. 


HE YORKSHIRE CONCERT PARTY.— 
Miss Pauline Grayston, Miss Kennedy, Mr. Goodhall, Mr. 
Dodds, and Mr. Shaw, Pianist, will Sing at Newport (Monmouth- 
shire), Feb. 22nd.; Ebbw Vale, Feb. 23rd. For terms en route, or 
S. Wales to fill up dates for the week ending Feb. 26, address C. G. 
Taylor, 31, Portland-crescent, Leeds. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


TENTH SEASON, 1875—76. 
HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 
(Alto), (First Tenor), 
Mr. FOUNTAIN MEEN'- Mr. ALBERT HUBBARD 
(Second Tenor and Pianist), (Bass), 
ASSISTED BY 
Madame ASHTON 
(Soprano), 

















QCRgAs STUDIO, 166, STRAND.—LESSONS or 

PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael's, Stockwell.) Established 1867. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


\ | R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘“‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


M R. HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


\ i R. MARTIN, late CHOIRMASTER, St. James’s, 

Piccadilly, desires an ENGAGEMENT to teach Elementary, 
Hullah’s Old or New System, or conduct Choral Society. 11, Black- 
stock-road, Finsbury-park, N. 


INGING.—A Young Lady (professional, R.A.M.) 


has leisure for a few more pupils. Terms moderate. Address, 
S. A., care of Novello, Ewer & Co., 1, Berners-street. 


HE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 

a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


‘THE ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 






































Beg to announce that they are prepared to accept Engag ts for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of ‘“‘ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


AMBRIDGE GLEE UNION.—The following 

Gentlemen of Trinity College Choir may be engaged for Con- 

certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Bitton, Alto; 

Messrs. W. B. Lina and A. Dati, Tenori; Messrs. HARveEy Day 

and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 


LASSICAL READINGS and ORCHESTRAL 
COMBINATIONS. Conducted by Mr. C. W. Le Jeune and 
Sons. These Readings enable Ladies to unite and execute the 
CLASSICAL CHAMBER WORKS of the great musical composers, 
hitherto confined to violinists. Key-board instruments, instead of 
strings, are Ya wy and a very finished effect is produced, while a 
knowledge of the important art of phrasing and the relative value of 
notes is ensured. A Quintette Class is established on Tuesday Even- 
ings at 8 o’clock, when persons are invited to hear the effect, on appli- 
cation, by letter, to Mr. C. W. Le Jeune, 14, Omega-place, Alpha- 
road, St. John’s-wood. Prospectuses at the principal music warehouses. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


T°? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
me, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, vL ercy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 

















WORKS BY JOHN HULLAH, 


Hon. Fellow of King’s Coll., Professor of Vocal Music in 
Queen’s Coll., and in Bedford Coll., London. 


ANUAL OF SINGING for the use of Teachers 
and Pupils. Parts I.andII. Price 2s. 6d. each; or, together 
in cloth, 5s. 

EXERCISES and FIGURES contained in Parts I. and II. of the 
Manual, for the use of Pupils. Books I. and II. Price 8d. each. 

LARGE SHEETS, containing the Figures in Part I. of the Manual. 
Nos. I. to VIII. in a Parcel. Price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of the 
Manual. Nos. 1X. to XL. in Four Parcels of Eight Nos. each. Price 
6s. per Parcel. 

LARGE SHEETS, containing the Figures in Part II. of the 
Manual. Nos. XLI.to LII.ina Parcel. Price gs. 

TIME AND TUNE in the ELEMENTARY SCHOOL, a New 
Method of Teaching Vocal Music. Price 2s. 6d. 

EXERCISES AND FIGURES contained in “ Time and Tune,” 
for the use of Pupils. Price 1s. sewed in paper, or 1s. 2d. limp cloth. 
To be had also in Two Parts, price 6d. each sewed in paper, or 8d. 
each in limp cloth. 

CHROMATIC SCALE, with the Inflected Syllables used in ‘* Time 
and Tune.” On a Double Sheet of Extra Medium Paper, price ts. 6d. 

CARD OF THE CHROMATIC SCALE, with the Inflected 
Syllables used in “ Time and Tune,” price 1d. 

LECTURES ON THE HISTORY OF MODERN MUSIC, New 
Edition, 8vo. price 8s. 6d. 

LECTURES ON THE TRANSITION PERIOD OF MUSICAL 
HISTORY, New Edition, nearly ready. 

RUDIMENTS OF MUSICAL GRAMMAR. Price 3s. 

GRAMMAR OF MUSICAL HARMONY. Royal 8vo. Two 
Parts, price 1s. 6d. each. 

EXERCISES TO GRAMMAR OF MUSICAL HARMONY. 
Royal 8vo., price Is. 

GRAMMAR OF COUNTERPOINT, Part I., price 2s. 6d. 

SHORT TREATISE ON THE STAVE, price 2s. 

SCHOOL SONGS for 2 and 3 VOICES. Two Books, 6d. each. 

INFANT SCHOOL SONGS. Price 6d. 

OLD ENGLISH SONGS FOR SCHOOLS, Harmonized, 6d. 

EXERCISES FOR THE CULTIVATION OF THE VOICE, 


2s. 6d. 
Lonpon: LONGMANS & CO. 





RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea's Automatic Hydraulic Engine. Terms, which 
are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, W.C. 





NEW AND CHEAPER EDITION. 
M ENDELSSOHN’S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 


Simpkin, Marshail and Co. Oxford and London: James Parker 
and Co. 





Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth, 


lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. SirF. A. G. OusELey, Bart., etc., and 
Epwin Grorce Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
Suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


VENL CREATOR SPIRITUS.. Set to Music by 
Epwin GeorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon ; Novello, Ewer and Co., 1, Berners-street. W. 
HE ANGLICAN CHOKAL SERVICE BOOK: 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. i 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 











ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1T 1s I; THE DAY Is PAST AND OVER; TH& 
DAY OF RESURRECTION.—S. Mark’s CuanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo ‘Tg Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the uw arty Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 


HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 


The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 28. 6¢. 

Appendix to Accompanying Harmonies to the Brief Directory 
price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
+ am Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

a Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat Vu. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 

Psalter Noted, Appendix 2 (above mentioned). For others, see 








USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., o9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing tor the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 








Eleventh Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joue. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
ealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. NBA small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St.J.B.Joure. Price3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. : i 
HE APOSTLES’ CREED, Set to Music (chiefly 


in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Gzorce Monk, Mus. Doc., Oxon, Organist and 
Director of nb Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


TE DEUM inC major. Unison or Harmony with 
Organ Obbligato, by Lancpon Cotsorne, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co, 
OLY EUCHARIST. Complete Service. By 


R. Ferrx Biacxser. 1s. Novello, Ewer and Co. 





























40 NUMBERS READY, in Books 1 & 2. Price t1s., 
separate Nos. 1d. COLLECTION of KYRIES, &c., Original 
Compositions, by Guilmant, G. A. and W. Macfarren, Tours, Sala- 
man, Scotson Clark, &c. 
SPOHR’S 24th PSALM, adapted to the English version by W. T. 
FREEMANTLE. 8vo. (znd thousand), gd. each ; folio edition, 4s. net. 
London: Novello and Co. Sheffield: W.T. Freemantle, High-street. 





ig nying Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October, 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 

Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, nicely harmonised, .. . . and they declaim the 
words devoutly and emphatically.”"—Musical Times. 

“Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.” —English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
EK. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C, W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Vcluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


300 NEW and ORIGINAL SINGLE and 
DOUBLE CHANTS. Composed by W. Metcatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 
Just Published. Price 1s. 
EHOLD HOW GOOD A THING IT IS. 


A Masonic Anthem. Suitable for the Consecration of New 
Lodges, or for use in Fellow Craft Lodge. By W. Bro. E. J. Crow, 
P.M., P.Z., Mus. Bac., Cantab., Organist of Ripon Cathedral. 

Londen: Novello, Ewer and Co., 1, Berners-street, W. 


SIXTH THOUSAND. 


EASTER ANTHEM. 
“THE LORD IS MY STRENGTH.” 


SHORT, EASY, AND EFFECTIVE. 
Composed by ALBERT LOWE. 
i. Octavo, 3d. 
London: Novello, Ewer and Co., 1, Berner:-street, W. 
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D®: FOWLE’S STANDARD MARCHES as 
CONCLUDING VOLUNTARIES. 
‘THE ORGANIST’S MARCH. Post free for gd. 


(Second edition.) ‘Simple, yet grand,” writes an organist; 
“and when played, the congregation remain until it is finished.” 
‘THE HARMONIUM MARCH. Post free, od. 

Full and melodious, for Organ or Harmonium. 

ILLAGE BRIDAL MARCH. Post free, od. 

A great favourite for village weddings. 

HRISTMAS-DAY MARCH. Post free, gd. Still 
suitable for Concerts or Penny Readings. 
FASTER-DAY MARCH. Post free, od., or 7d. if 
ordered and paid for before March rst, when it will be ready. 
Apply for above Marches to Dr. Fowle, Palm Hall, Winchester. 


ESTIMATES sent for revising, printing, and publishing young 
composers’ works. 20 years’ experience. 


TWELVE POPULAR HYMNS 
SET TO MUSIC BY 

GUIDO ARETINO. 
8vo. One Shilling. 


There is a blessed home. 
Once more the solemn season. 
When wounded sore. 
Alleluia, Alleluia! 

O Jesu, Thou art standing. 
Onward, Christian soldiers. 


London: Novello, Ewer and Co. 





God of Mercy. 

Come, gracious Spirit. 
Out of the deep. 
Saviour, when in dust to Thee. 
Thou art gone up on high. 
Take up thy cross. 





Now Publishing, 


A SACRED CANTATA: 


THE WORDS SELECTED FROM 


PSALMS CXXI. ann CXXV.; 


THE MUSIC COMPOSED BY 


T.. BROOKS, R.A.M. 





This Cantata is being published by subscription, and is intended to 
meet the demand amongst Musical Societies for a work of moderate 
extent, and that does not necessarily require the powers of a full 
orchestra. 

The accompaniments are arranged for Pianoforte and Organ, or 
Harmonium, in order that the work may be more generally useful, and 
- that the performance may be more effective thaa with Pianoforte 
only, 

TERMS OF PuBLICATION.—Complete Vocal Score, with Accom- 
paniments for Pianoforte, with Organ or Harmonium, and also ad 
libitum Accompaniments to the Songs for Violoncello or Violin, 
10s. 6d. to Subscribers. 

-B.—A selection from Nos. 1, 2,3 and 4 is published, adapted for 
use as an Anthem, a copy of which will be given to each subscriber. 
Price to non-subscribers, 2s. 

Subscriptions and Names received by Messrs. Novello, Ewer and 
Co., 1, Berners-street, London, 





SOL-FA EDITIONS OF 


MENDELSSOHN’S WORKS, 


PUBLISHED BY NOVELLO, EWER AND CO. 
ELIJAH. Translated by J. W. Powell, paper cover, 2s. 
HEAR MY PRAYER. Translated by W. G. McNaught. 
3d. 

JUDGE ME, O GOD (Psalm xliii). 143d. 

YE NATIONS, OFFER TO THE LORD (Hymn of 
Praise). Translated by W.G. McNaught. 2d. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


AROL OF THE REAPERS. (s.a.T.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. ad. each, 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


EW CHRISTMAS CAROL, “ Softly the Echoes 
come and go.” The Words taken from “ London Society” 
Magazine, 1870, with Additions by W. HarGreaves. Arranged as a 
Solo, and Harmonised for 4 voices. By W. HarGREAVES. Price 2s. 6d.; 
post free, half-price. London: Novello, Ewer and Co.; Manchester: 
William Hargreaves, Magasin de Musique, 7, St. Ann’s-street. 


ss GIVE THANKS UNTO THE LORD.” 

Full Anthem for Four Voices, by W. C. AINLEy, Organist, 
Mirfield. 4d. ‘Acreditable composition.”—The Choir. London: 
Novello, Ewer and Co. 














FOR LENT. 


THE PASSION OF OUR LORD. 


(ACCORDING TO S. MATTHEW,) 
Set to Music by 


JOHN SEBASTIAN BACH. 


Octavo, paper covers, 3s. Scarlet cloth, gilt, 5s. 


THE PASSION OF OUR LORD. 


(ACCORDING TO 8S. JOHN.) 
Set to Music by 


JOHN SEBASTIAN BACH. 


Octavo, paper covers, 2s. Scarlet cloth, gilt, 4s. 


THE PASSION OF OUR LORD. 


(THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS.) 
Set to Music by 


J. HAYDN. 


Octavo, paper covers, 2s. Scarlet cloth, gilt, 4s. 








THE PASSION OF OUR LORD. 


(THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS:) 
Set to Music by 


CH. GOUNOD. 


Octavo, paper covers, Is. 


THE PASSION OF OUR LORD. 


(DER TOD JESU.) 
Set to Music by 


C. WH. GRAUN, 


Octavo, paper covers, 2s. Scarlet cloth, gilt, 4s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


FOR LENT. 
THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS 


(Octavo size). 








J. BARNBY pee “a pon ae on aco 
W. T. BEST “ ae ‘ss ba pa eco 30. 
JOHN FOSTER _.... dy pe aus ies eo 34d, 
HOYTE, W. S. fae hes on Zon oi wo Se 

Ditto. (second setting) ... one ase «s a 
MONTEM SMITH (twosettings) ... ane ous pa 
J. TURLE (two settings)... a pe ea we 4d. 
REV. C. A. WICKES (two settings) 14d. 


Arranged to Chants by Dr. Starner, J. TurLE, and H. S. Irons 2d. 





London: Novello, Ewer and Co., 1, Berners-street, W. 


OCTAVO CHORUSES 


WITHOUT ACCOMPANIMENT, 
ONE PENNY EACH. 





HALLELUJAH (Messiah). 

WORTHY IS THE LAMB (Messiah). 

O FATHER, WHOSE ALMIGHTY POWER (Judas). 
THE HEAVENS ARE TELLING (Creation). 


London: Novello, Ewer and Co., 1, Berners-street, W. 


IVE INTRODUCTORY VOLUNTARIES tor 
the ORGAN. Composed by T. Mee Patrison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s." Novello, Ewer and Co., 
1, Berners-street, London, W. 


\PCLUST ARIES for the ORGAN, Arranged from 

the works of eminent Composers by Sir Joun Goss. Neatly 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 
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JUST PUBLISHED. 


CHORAL SONGS FOR 


SCHOOL AND HOME. 


A COLLECTION OF 42 SONGS FOR ONE, TWO, OR FOUR VOICES, 


WRITTEN SPECIALLY FOR SCHOOL USE, BY 


ROBERT 


JACKSON. 





Price, cloth, complete, 3s. 6d. ; in Two Parts, paper cover, 1s. 6d.; or in Single Numbers, 1d. each. 


A Specimen Copy, with List of Songs, for 1d., 


from the Composer, 23, Barker-street, Oldham. 





LONDON: NOVELLO, EWER AND CO. 





NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK, 


SCHOOL HARMONY. 


“ From intervals to counterpoint,” 


The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 


EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 


NEW PART-SONGS, 


BY W. W. PEARSON. 








OVER THE MOUNTAIN SIDE (Four-part Serenade) 3d. 


THE OCEAN (Words by Barry CornwaLt) woe, OAL 
SOUL OF LIVING MUSIC... ae Se; GOs 
SUMMER AND WINTER aus 7 2d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Free for stamps, from Mr. Pearson, Brampton, Rotherham. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR §S.A.T.B. 8vo. 





No. 5.70. 
1. “I love the merry spring-time”... 17th edition o 2 
2. “ Gaily through the greenwood”... 23rd _s,, o 2 
3. “Songs of praise the angels sang” 5th  ,, 0 3 
4. “ Blow, ye balmy breezes, blow”... 6th  ,, oe O 8 
5. “ Fairy revels” sie os Bth =» i OS 
6. “* Forest echoes”... eon — lee ° 3 
7. ‘The streamlet” (with Soprano Solo) 2nd __,, 0 3 
8. ‘‘Sunshine and shadow” ... ae ME gs 0 3 
g. “ Sunny rays” (with Soprano Solo) 2nd ,, °o 3 

10. ‘The coming of spring (in the Press) ... ie o 3 


London: Novello, Ewer and Co., 1, Berners-street, Ww. or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


Just Published, 


EN VOCAL DUETS, composed by Franz Ast. 
Op.457. The English translation by the Rev. J. TroutBEck, M.A. 
No. 1. O come ye flow’rets. No. 6. Sabbath on the sea. 
. All seek for rest. 7. A Spring greeting. 
. Lovely violet. 8. The bird’s question. 
. In the distance. 9. Longing for home. 
. In the forest. to. On the blue sea. 
3s. each. Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ELCOME TO INDIA. New Song, with Chorus, 
by Francis Howe t, words by S. P. Howell. Price 3s.; 
Post free, 1s. 6d; Chorus, 1d. 

“The piece of the evening. however, was a new song, with chorus, 
“Welcome to India,” which suited the times admirably, and was en- 
thusiastically encored.”—Sussex Express, December 28th. 

ondon: Duncan Davison & Co., 244, Regent-street, W. 


HE TWO SONGS from TeEnnyson’s “ Queen 
Mary,” music by Mrs. CHAMPERNOWNE, are now ready. 


ROMS LS BES ONG ine bs ee Sr wie 
HE MILKMAID’S SONG... 4s. 


Published by Robert Cocks & Co., 6, New Burlington-street, where 
copies may be had. Half-price, 2s. each, or Post-free for 25 stamps. 
‘THE CHANGED IDOL, New Song, by G. New- 

compe, Compass F to G, price 3s. Published by E. C. Boosey, 





uUbhwh 











VOCAL ALBUM OF PART MUSIC, 


DR. G. A. MACFARREN. 


Nos. 
1 and 2. Zephyr taking thy repose (s.A.T.B.) .. Dr. Macfarren. 2d. 


3. As the moments roll (A.T.T.B.), edited by Dr. MacfarrenWebbe. 1d. 
4. A little farm well tilled (T.T.B.) y ma J. Hook. 1d. 
5. Come on, jolly hearts (T.T.B.) ee » Dr. Hayes. 2d. 
6. Lass of Richmond Hill (s.a.t.B.) _,, aa J. Hook. 2d. 
7- Dame Durden (Ss.A.T.B.) ~ a 1d. 
8. Three merry chafers * is Truhn. 1d. 
g. Soldier's love me ‘. Kiicken. 1d. 
ro. In the wood (Am Walde) ie »Mendelssohn. 1d. 


11. Good night (s.A.T.B.) des we wal sad ... Cooke. 2d. 

12. The Lost (s.A.T.B.)... W. Spinney. 2d. 

Nos. 

1. Lord, for Thy tender mercies’ sake (with new 
Organ Accomp. by Dr. Macfarren) asi 

2. God is gone up with a merry noise (with new 
Organ Accomp. by Dr. Macfarren) 

3. O praise God in His Holiness (with new Organ 
Accomp. by Dr. Macfarren) rh uae 

4. Choral Graces (s.a.T.B.) [before and after meals] 

5. Eight Harvest Hymns ... bee bas ae 

6. Two Processional Hymns 


- Farrant. 1d. 
Dr. Croft. 3d. 


... Weldon. 1d. 
Dr. Dykes. 2d. 
A. H. Brown. 2d. 
ptt tie 2d. 





Order Dr. Macfarren's Editions. 


Hollis and Co., 63, Ebury-street, London, S.W. 
NEW SONG FOR BARITONES. 


‘THE HIDALGO. Sung by Mr. George Fox. The 
Music by Alfred J. Dye. 
“Likely to prove attractive both in the drawing-room and concert- 
room.”—City Press. 
“ Pleasing and attractive.”—Public Opinion. 
Post-free for 18 stamps of J. Williams, 24, Berners-street. W. 


Second Edition. Now ready. 
ERRILY, OH! Sorg composed by STEPHEN 
Jarvis. Sung by Mr. Gerarp Henry and everywhere re- 
demanded. “Bold, taking, and effective, the very song for spirited 
singers.” Compass E to F (or G). Post free 24 stamps. 
B. Williams, 19, Paternoster-row, E.C. 


Just Published, 
SX SONGS, composed by Ferpinanp Hitter. 
M.A 














Op. 149. The English translation by the Rev. J. TRourTseck, 


No. 1. Eyes of Spring. No. 4. The Pilgrimage of the 
2. Departure from the loved Virgin. 
one. 5. Two Voices. 
3. Inconstancy. 6. A parting prayer. 
2s. 6d. each. Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


‘THE GAY HUSSAR. Song. The Words written 

by Atrrep E. T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louis Dreut. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co.. 


Pe \ K JILLIAM SMALLWOOD’S GAVOTTE for 
; the PIANOFORTE is a most graceful composition, which 

will be sure to attract attention by its smooth and flowing melody.”— 

Review. Price 3s.; post free half-price. 

London: Brewer and Co., 23, Bishopsgate-street-within. 














Little Argyll-street, Regent-street, London. 


SeLEIL COUCHANT. Nocturne pour le Piano, 


par THERESE LEUPOLD. 3% London: Novello, Ewer and Co. 
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COMPOSITIONS FOR THE PIANOFORTE. 
WALTER MACFARREN. 





s. d. 
NOCTURNE No. 1, IN E MINOR nas nao 3 0 
NOCTURNE No. 2, IN E MAJOR ose 3 0 
BOURREE No.1,IN C MINOR ... 3 0 
Ce ae, as es 
MAZURKA No.1, IN B FLAT MINOR “a wie a Ee 
MAZURKA No. 2, IN F ‘am a sen nad aa 28 
LES ETINCELLES, Galop Bary 7 eae See 
SCHERZO Sante aba Sars line... “ae eee ase as £6 
SPINNING SONG _... oes as on = 3 0 
SECOND GAVOTTE os ee ice ove . ws “Ke 
LA JOYEUSE, Valse Brillante... . -_ " ie 
CRADLE SONG ove ove eee ove ees seo wo § © 
FANTASIA on G. A. Macfarren’s Opera da Camera, “ The 
Soldier’s Legacy” ... us se eae vk bes fea ENO 
FANTASIA on G. A. Macfarren’s Opera da Camera, “ Jessy 
DR ices wae” se oe Pr er ene oe 4 0 
FANTASIA on G. A. Macfarren’s Opera, “‘She Stoops to 
Conquer” ee oe om ne 


FANTASIA on J. Barnby’s ‘Sweet and Low”... =... ae 3 
SADOWA. Fantasiaon Austrian and Prussian Marches .. 4 0 


° 








FIRST SONATA, for Pianoforte and Violin ... ae eee 12 0 
SECOND SONATA for pS Pa Jie ime ie Tae 
SONATA IN E MINOR, for Pianoforte and Violoncello ... 12 0 
London: Novello, Ewer and Co., and all Musicsellers. 
TO CHORAL SOCIETIES. 
ART-SONG for CHRISTMASTIDE. ‘‘Come, 


gather round the Christmas fire.” Words by W. T. HuLianp. 
Music by G. H. Grecory, Mus. Bac., Oxon. Price 3d. 
“The music is bold, the part writing excellent throughout; and the 
composition may be confidently recommended.”—Musical Times. 
London: Novello, Ewer and Co., 1, Berners-street. 


Just Published. 
“6 DWARD GRAY.” Ballad, by Tennyson, for 
Tenor or Baritone. Sung by Mr. Epwarp Lioyp. Price 4s. 
Also, “ASK ME NO ORE.” Song, from “ The Princess” 
(TENNyYson), for Soprano or Contralto. Price 3s. Composed by 
HERBERT S. OaAKELtEY. Nos. 2 and 4, Op. 24. 
London: J. Lamborn Cock, 63, New Bond-street. 
TO SCHOOLS, COLLEGES, &c. 
ARK! ’TIS THE BREEZE OF TWILIGHT 
CALLING. Duet. Soprano and Tenor, or Two Soprani, 4s. 
Also Solo, arranged as a Song fora Single Voice, in a lower key, 4s. 
Sold at half price. Sung by Her Grace the Duchess of Newcastle, 
Madlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom Hohler, and 
Mr. W. H. Cummings. 
OPINIONS OF THE PREss. 

“There is a beautiful duet, ‘Hark! ‘tis the breeze,’ which may be 
sung by young ladies’ or boys’ voices, and would be well worth intro- 
es into our schools and colleges.”—Dublin Review. 

“The gem of the Oratorio—a duet for soprano and tenor, ‘ Hark! 
"tis the breeze,’ in which the voice parts are treated in canon.”—Times. 
' “A charming duet, entitled, ‘Hark! ’tis the breeze of twilight call- 
ing,’ was enthusiastically encored.”—Morning Advertiser, 

“The most melodious and completely-finished composition is the 
canon, ‘ Hark! ’tis the breeze of twilight calling,’ and this was encored 
with well-bestowed enthusiasm.”—Daily Telegraph. 

“The really charming duet, ‘Hark! ’tis the breeze of twilight call- 
ing,’ produced a most spontaneous and enthusiastic encore.”—Standard. 

“A graceful duet in form of canon, ‘ Hark! ’tis the breeze of twilight 
calling,’ one of the most charming pieces in the Oratorio, was unani- 
mously encored.”—London Review. 

London and New York: Novello, Ewer and Co. 














ILLUSTRATED BY HUMOROUS PICTURES. 
Now ready, post 4to., cloth extra, gilt edges, ros. 6d. 
A TRIP TO MUSIC-LAND: a Fairy Tale, form- 
ing an Allegorical and Pictorial Exposition of the Elements of 
Music. By Emma L. SHEpLock. Illustrated by 20 full-page Pictures 
of a highly amusing character, from designs by J. King James. 

“ Miss Shedlock’s charming book, with its admirable illustrations.” 
—Figaro. 

“A great novelty, and written in a clever and amusing style. It 
cannot be praised too much.”—Court Fournal. 

“Miss Shedlock may be congratulated on having produced one of 
the most original and ingenious books of the season. Her Trip to 
Music-Land is an attempt, and a very successful one, to gild the bitter 
pill of musical instruction with the attraction of a fairy tale. She en- 
deavours, and with great cleverness works out her idea, to give in this 
handsome quarto an allegorical and pictorial exposition of the elements 
of music, which in a most novel and entertaining manner obviates 
much of the repulsive drudgery that is attached to rudimentary musical 
teaching. Mr. James has greatly aided the accomplished authoress 
by making her explanations additionally attractive by his humorous 
and original illustrations.”—Daily Telegraph. 

London: Blackie and Son, Paternoster-buildings. 








New Octavo Edition. 


EETHOVEN’S SONATAS. Edited and Fingered 


by AGNES ZIMMERMANN. Paper Covers, 5s.; Cloth, gilt, 7s. 6d. 
“ Of all the small editions yet issued we must certainly give the 
palm to that before us, which is a very careful reprint of the full-size 
publication edited by Miss Agnes Zimmermann, of which we spoke in 
the highest terms when it first appeared a year ortwosince. This 
volume is not only the best engraved, printed, and bound that we have 
seen—it is far and away the most carefully edited; so that, look where 
we will, and with whatsoever keenness we may, it is imposible to 
discover a mistake. The accomplished editress—one of the most 
distinguished of the later pupils of the Royal Academy of Music—has 
evinced sound judgment in her treatment of questionable matters, and 
has earned the gratitude of future art-students by the patient care she 
has bestowed upon the fingering of this mass of music—no light task 
when its extent and (in some instances) complicated character are 
borne in mind; and, by her interpolated marks of phrasing, she has 
done much towards rendering the least intelligible of Beethoven’s 
intricacies clear and appreciable. All honour, then, to Miss Zimmer- 
mann, who has accomplished her difficult and responsible duty to 
Beethoven’s memory, and to the public in a manner above all praise, 
and has presented to the world one of the greatest products of the 
human mind with a completeness and thoroughness worthy its 
immortal author."—The Queen, Oct. 15. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ARCH, by OsstanFeti. Full Score, 15s. net. 
2 violins, viola, cello, basso, 2 piccolos, 2 oboes, 2 clarinets, 
2 bassoons, 2 horns, 3 trombones, 2 ophicleides, tympani, cymbals, 
2 trumpets, big drum. 7o pp. 491 bars. 
PIANOFORTE ARRANGEMENT, 38. 6d. net. 
London: Novello, Ewer and Co., 1, Berners-street (W.), and 35, 
Poultry (E.C.) New York: J. L. Peters, 843, Broadway. 


ADAME SAINTON DOLBY’S NEW SONGS. 
Poetry by Gorpon CAMPBELL, Esq. Happy little Maiden, and 
The Cottage on the Moorland. 4s. each; post free at half-price, in 








stamps. London: Robert Cocks and Co. 

GuEL IS THE NIGHT. NewSong. Written 
by C.J. Rowe. Music by Franz Ast. Sung by Herr Conrap 

BEHRENS. 38., post free 18 stamps. 


LIST OF ROBERT COCKS & CO’S POPULAR 

EDUCATIONAL WORKS on MUSIC, invaluable to Teachers 
and Amateurs. May be had gratis and post free on application to 6, 
New Burlington-street. 


OBERT COCKS & CO.’S LIST OF 400 
CLASSICAL and STANDARD MUSICAL WORKS, well 
suited for music gifts, offered at greatly reduced prices, may be had 
gratis and postage free on application at 6, Burlington-street, London. 


DE ENGLAND. The New Song. 3s., post 

free for 18 stamps. “‘ After the telling appeal to their patriotic 
enthusiasm in ‘ Dear England,’ the audience applauded so persistently 
that Foli had to return three times to the platform.”—Vide Leeds 
Mercury. The Song for Pianoforte by BRINLEY RrcHarDs, same price. 


FLore, Violin, Organ, Piano, and Vocal.—CATA- 
LOGUES sent gratis and post free. Also a List of 400 Classical 
and Standard Works. London, Robert Cocks and Co., New Burlington- 
street. 





Price 2s. each Part. 
HE SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “ The 
Village Organist”), arranged by Mrs. Mounsey BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 





HEORY of MUSIC (A First Book on the). 
By Louisa Grsson. 

‘A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MACFARREN. “It cannot but prove a great help to all 
who teach music to beginners.,—Madame Satnton-Do.tsy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett Girsert. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 


Jewson, Esq. “I would earnestly advise many so-called teachers to 
study the work well.”"—Dr. W. H. Lonauurst. Second Edition in 
Press. 


London: Moffatt, Paige and Co., Paternoster-buildings. 





New Editions of Mr. Hullah’s Two Series of 
Lectures on the History of Music. 
Second Edition, in 1 vol., demy 8vo., price 8s. 6d. cloth. 
HE HISTORY of MODERN MUSIC; a Course 
of Lectures delivered at the Royal Institution of Great Britain. 
By Joun Hutran. 
By the same Author, uniform, znd Edition in the Press, 
THE TRANSITION PERIOD of MUSICAL HISTORY, 
London: Longmans and Co. 





N OTICE is hereby given, that the publication of 
the ‘‘Owl and Pussycat,” Song, by the Charing-cross Publishing 
Company (Limited) has been discontinued. 
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NEW WORK FOR THE ORGAN. 


THE ORGAN: 


A Theoretical and Practical Creatise ; 
INTENDED TO ASSIST THE STUDENT IN ACQUIRING 


A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 
WITH A SERIES OF 


ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 
Written specially for this Work, 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 





Price 10s. 6d. 





LONDON : 
NOVELLO, EWER AND CO., 1, BERNERS-STREET (W.), 
AND 35, POULTRY (E.C.) 
New York: J. L. Peters, 843, BRoaDway. 





INDSAY SLOPER’S PROGRESSIVE SELEC- 
TION of the BEST PIANOFORTE WORKS. 





This work consists of a series of pieces of the highest character by 
authors both of the past and present, fingered and printed with the 
utmost care, and so selected as for each to be slightly more difficult 
than the preceding one, the first number being very simple. The 
following numbers are now ready. 

Melody, Romance, and Rondo sites Renaud de Vilbac. 
La Recréation (duet) 2 Renaud de Vilbac. 
Sonatina in C ‘2 ne ree be Steibelt. 


Sonatina in G Beethoven. 
Two short Waltzes (duet) ” Moscheles. 
Sonatina ons we p, Clementi. 
Sonatina in F o PL s> isle Beethoven. 
Sonatina in G Clementi. 
Two Short Waltzes (Duet), Op. 33 

Nos. 3 and4 .. Moscheles. 
Fleurs de Mai oe ee se ee F. Spindler. 
Valse (Originale) .. oe Se Weber. 
Canzonetta (Rondo in G): - Dussek. 
*“ La Matinée” (Rondo in D) ne 8 Dussek. 


(New Numbers ave in the press.) 
Price 3s. each (sold at half price). 





GODDARD & CO., 4, Argyll-place, Regent-street, W. 





Just Published. 
A NEW EDITION (OCTAVO) OF 


BEETHOVEN’S 
RUINS OF ATHENS. 


The English Adaptation by W. BarTHOLOMEW. 
Paper cover, 2s.; cloth gilt, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


NEW SACRED SONGS 


BY 


MRS. MOUNSEY BARTHOLOMEW. 
A SONG OF PRAISE. Words by the Rev. W. 


PENNEFATHER. Dedicated to Sir Michael Costa. 3s. 
HEARD THE VOICE OF JESUS SAY. Words 
by Horatius Bonar, D.D. 3s. 
SOLD AT HALF-PRICE. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








NOW READY. 
Second Edition, Revised. Imperial 32mo., cloth, price gd. 


CATHEDRAL PSALTER 


POINTED FOR CHANTING. 








PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL'S 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 





Imperial 32mo., cloth - die ieee, | Steak: ee 
Ditto, with Proper Psalms, cloth «a 2 Oo 
Demy octavo, large type, with Proper Psalms, cloth 26 
Proper Psalms separately. ~— covers. — - O 83 
Canticles. 32mo0. «+. eco eve eee a ao 

Do. 8vo 0 3 


All Editions contain the Ceatiom, nd Special lene ii use on 
certain days instead of the Venite. 

The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY :— 
No.1. Hymns only. Royal Any Bourgeois Antique. Cloth, 





red edges ° 

» 2+ Hymns only. Royal 24mo. Nonpareil Antique. ‘Double 
Columns. Cloth, red edges o 6 

» ». Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limpcloth . o 4 

» » Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Paper covers . o 3 
» 3- Hymns with Tunes. Demy 8vo. Clot 4 0 

» 4 Hymns with Tunes. Demy 8vo. Cloth, bevelled 
boards, gilt lettered, rededges . ° - 5 0 
» 5. Tunesonly. Demy 8vo. Cloth . 3 0 

» 6 Tunes only. Demy 8vo. Cloth, bevelled boards, gilt 
lettered, red edges. - 40 
» 7+ Hymns with Tunes. Treble part only. Royal 24mo «2 6 

Hymns with Tunes. Treble part only. Royal 24mo, 
cloth, bevelled boards, gilt lettered, red edges . 20 

» 8 Hymns with Tunes. Small post 8v0., to bind with the 
earl 8vo. Prayer Book. Cloth 2 6 

» 9 Hymns with Tunes. Ditto. Cloth, bevelled boards, 
gilt lettered, rededges . 30 

» 10. Hymns with Tunes. Large type. Imperial 8vo. * Cloth, 
bevelled boards, gilt lettered, red edges ° -10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BaRTHOLOoMEWw'’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 


No. x. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. &. Can I light-hearted be. 
3. Greeting. g. Evening song. 

4. Autumn song. to. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 


blast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas, 
flowers. 





N.B.—The Quarto score to No. 13, 1s. 


v 
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NOVELLO’S 
CIRCULATING MUSIC LIBRARY, 


1, BERNERS STREET (W,) 





Tuis Library has been established according to the principles of the best Continental 
Institutions, and embraces every branch of Musical Literature up to the present time. 
Messrs. NovELLO, Ewer and Co. have spared neither exertion nor expense in order to 
make this Library 


The most valuable, complete, and extensive in existence ; 


and Subscribers may, for the moderate Subscriptions mentioned below, procure the loan of 
all the principal Publications, practical and theoretical, of home as well as of foreign 
production, and thus make acquaintance with the whole range of Musical Publications, 
both classical and ephemeral. 

A Catalogue of the Library is published, containing a classified List of upwards of 


65,000 WORKS, 


all of which are available for the use of Subscribers. 
In addition to these, Subscribers are entitled to select any Music in NovELLo, EWER 
and Co.’s own Catalogue, although it may not be included in the Library. 


Terms of Subscription: Two Guineas per Annum. 


Per Half-Year ; £1 5 0 
Per Quarter. ‘ y . ‘ . ‘ ~ £54 
Per Month . : . , ‘ . ‘ o 8 o 
Per Week : ‘ . ° ; ‘ ‘ p< Oia, <O 


Town Subscribers will be supplied with Two Guineas’ worth of Music, which may 
be exchanged once a week. 

Country Subscribers will be supplied with Four Guineas’ worth of Music, which may 
be exchanged twice a month. 

At the end of their Subscription, Annual Subscribers are entitled to select Music of 
the value of Half-a-Guinea, net. 


REGULATIONS. 


1. All Subscriptions must be paid in advance. 

2. All Subscriptions will be considered renewed, if the Music belonging to the Library 
is not returned at the expiration of the term. 

3. Subscribers are requested to give in their Names and Addresses, and, if required, 
to pay a deposit for all Music on hand. 

4. All expenses of carriage, postage, &c., must be defrayed by the Subscriber, and all 
return parcels should be pre-paid. 

5. Any pieces of Music which become torn, soiled, written on, or otherwise damaged, 
whilst in the possession of the Subscriber, will be charged for. 

6. To facilitate the transmission of Music to and from the Library, and to prevent it 
from being rolled, every Subscriber should be provided with a Portfolio, which can be 
supplied by NovELLo, Ewer Anp Co., price 2s. 

7. All Music named in the Catalogue is for sale, those scarce works excepted which 
cannot be replaced. 

8. Every piece of Music belonging to the Library is in a wrapper, numbered accord- 
ing to the Catalogue. Subscribers who wish to retain any Music for purchase, are 
requested to return the wrappers. 

g- No Music to be kept longer than two months. 

10. Subscribers, when exchanging Music, are requested to send in lists containing 
the numbers, according to the Catalogue, of about twice as many works as they are 
entitled to. The price of the Catalogue is 5s. ‘ 

11. The Library is open from nine to six o’clock, Saturdays excepted, when it closes 
at three. 
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Novellos Onginal Octavo Editions 
ORATORIOS, CANTATAS, 
ODES, MASSES, &c. 

R. ASPA. Pe aon GRAUN. 

THE GIPsIES” - - - - - - 2 0 a. d. 

E. ASPA. | THE Passion (DER Top Jesu) - - - 20 
ENDYMION - - - - ‘ . F o | 
BACH. | J. O. GRIMM. 
. | 
Tue Passion (S. MaTTHEW) - - ar eon oe Tue SouL’S ASPIRATION - - - a £950 
THE Passion (S. JOHN) - - - Saeed 
CHRISTMAS ORATORIO - - - Bw Sy | 
Gop’s TIME IS THE BEST - - - - ¥ © | HANDEL. 
My SPIRIT WAS IN HEAVINESS - - a ee 
O LIGHT EVERLASTING - - ‘ i, ee, Tue MESSIAH, EDITED BY V. NOVELLO - 2 O 
MAGNIFICAT a - - - - - to | THE MESSIAH, DITTO, POCKET EDITION - I 4 
BIDE WITH US - - - « - ae ee THE MESSIAH, EDITED By W. T. BEsT - 2 © 
A STRONGHOLD SURE - - - “2 50; «| ISRAEL IN EGYPT - - - : at ee 
I WRESTLE AND PRAY - - S - 04 | IsRAEL IN EGYPT, POCKET EDITION - - £6 
BE NOT AFRAID - - - - - = O.16 oY Jupas Maccaspz#us-) - - - - = 256 
| Jupas MAcCAB&US, POCKET EDITION - - I 0 
J- BARNBY. SAMSON - - - - - . - 2:0 
REBEKAH - - - - - - Se a SoLomon - - - - - - - 2 0 
JEPHTHA - - - - - . - 20 
BEETHOVEN. | Josuua : E a ‘ . ? * 
Ruins oF ATHENS) - - 212 i DEBORAH - = = : ‘ - 20 
ENGEDI, OR DavID IN THE Witperness #0469 SAUL - - - - - - - - 20 
(Mount of Olives.) BELSHAZZAR a . = * Fs - 30 
Mass In C (LATIN AND ENGLISH bxicwsay - 2 0 THEODORA - - - - - - 2 3 © 
Mass In D - — 2 se - - 2 0 SUSANNA -— - So tity - - = 350 
ESTHER - - - - - - - 30 
, SIR JULIUS BENEDICT. Tue CHanpos Te Deum - - - - I 6 
St. PETER- - - - - + +40 DeETTINGEN TE DEuM - “ Pee ee 
UTRECHT JUBILATE - - - ie 
J. BRAHMS. THE CORONATION AND FUNERAL ANTHEMS 
A Sone oF DESTINY - - “ . - 10 (CLotH) - x e : - 5 Oo 
or, singly— 
CHERUBINI. THE KING SHALL REJOICE - - - o 8 
ReEQuIEM Mass 1n C minor (LATIN AND ZADOCK THE PRIEST - - - = @ 2 
EnGLIsH Worps) - - - - - 2 0 My HEART IS INDITING - - - o 8 
LET THY HAND BE STRENGTHENED - 0O 6 
HENRY FARMER. THE Ways oF ZION - - - - I 6 
Mass in B Fiat (LATIN AND ENGLISH ALEXANDER’S FEAST - - - - - 20 
Worps) - - - - - - 20 Acis AND GALATEA - - - - - I 6 
OvE on St. CEcILIA’s DAY - - og 
NIELS W. GADE. L’ ALLEGRO, IL PENSIEROSO ED IL MODERATO 3 ©O 
Tue Ert-Kine’s DAUGHTER - - = sa6 
SprinG’s MESSAGE - - - . - o 8 
HAYDN. 
CH. GOUNOD. 
De ProFunpDIS (PSALM CXXx.) - - - 4 0 THE CREATION - - - - = -"2 © 
GALLIA . = - - . = -' 2 THE CREATION, POCKET EDITION - - Io 
Messe SOLENNELLE - - - - - £6 Ture SEASONS - 2 3 ‘ - - 3 0 
Ditto, CoMMUNION SERVICE - - Ae 6 SprinG, SUMMER, AUTUMN, 
SeconD MESSE DES ORPHEONISTES - - 20 AND WINTER - . : a -each I Oo 
Ditto, CoMMUNION SERVICE - - 2 0 First Mass 1x B erat (LATIN AND ENGLISH) 2 0 
THE SEVEN Worps oF OuR SAVIOUR ON THIRD Mags (IMPERML) DITTO - 2 0 
THE Cross (FIL1Z JERUSALEM) - - I O Tue Passiy (THE Hees Wornps oF Our 
DAUGHTERS OF JERUSALEM (ANTHEM FOR Saviour ON THE ROSS) - - - 20 
ee ee ee ee ee Te Te Deum {Enctisn amp Latin) - - I 0 
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ORATORIOS, &c.—Continued. 


F. HILLER. 


A Sone or VIcToRY - > “ P 
NALA AND DAMAYANTI - “ a - 


HUMMEL. 


First Mass 1x B Fiat - - - - 
Ditto, ComMMUNION SERVICE - - - 
SEcOND Mass IN E FLat - - - - 
Ditto, COMMUNION SERVICE - - - 
Tuirp Mass In D_ - - - - - 
Ditto CoMMUNION SERVICE - - - 


G. A. MACFARREN. 


OUTWARD BOUND . 2 BS “ é 
May Day - - ‘ se é X 
THE SoLpier’s Lecacy - - - - 


MENDELSSOHN. 
EvIjAH - - - - - - - 
St. Pau - - - - - ~ - 
CHRISTUS -- - - - - - - 
Hymn oF PRraAtIsE (LOBGESANG) - - - 
ATHALIE- - - - - - - - 


Laupa Sion (PRAISE JEHOVAH) - - - 
Ave Maria (Saviour OF SINNERsS) 8 VOICES 
HEAR MY PRAYER (SOPRANO SOLO & CHORUS) 
As THE HART PANTS (42ND PSALM) - - 
CoME LET US SING (95TH PSALM) - - 
WHEN IsRAEL OUT OF EGYPT CAME (I1I4TH 
PsaLM), 8 VOICES - - - - - 
Nor unto us, O Lorp (115TH PSALM) - 
JupGE mE, O Gop (43RD PsALM)~ - - 
WHY RAGE FIERCELY THE HEATHEN (2ND 
PSALM) - - - - - - 
My Gop, wHy, O wHY HAST THOU FOR- 
SAKEN ME (22ND PSALM) - - - 
Sinc To THE Lorp (98TH PsaLM) - . 
Lorp, HOW LONG WILT THOU FORGET ME 
(PSALM 13TH) - - - - - 
Six ANTHEMS, COMPOSED FOR THE Ca- 
THEDRAL AT BERLIN, FOR 8 VOICES, 
ARRANGED IN 4 PARTS, BY Dr. STEGGALL 
FESTGESANG (Hymns oF PRAISE) - - 
Ditto (DITTO) FOR MALE VoIcEs 
Man 1s Mortar (E1GHT-Part CHORALE) - 
THREE MOTETTS FOR FEMALE VOICES (WITH 
LaTIN AND ENGLISH TEXT) - - - 


Each Motett, singly, rs. 


Son AND STRANGER (OPERETTA) - - 
LORELEY - - - - - . - 
MipsuMMER Nicut’s DREAM” - - - 
Watprurcis NIGHT - - - . - 
ANTIGONE (MALE VOICES) - - . . 
(Epirus aT CoLonos (MALE VoIcEs) - 
To THE Sons oF ART (DITTO) - - 
TWENTY-FOUR VOCAL QUARTETTS, oP. 41-48, 

59-88 AND 100 - - : : - 

Ditto, DITTO, OP. 41-48, 50 AND 59 - 


TEN VocaL QUARTETTS, OP. 88 AND I00 - 
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MENDELSSOH N—Continued. 


THIRTEEN Two-Part Soncs” - - - 
SONGS, THE ONLY COMPLETE EDITION - 
Ditto, DITTO, TRANSPOSED FOR Con- 
TRALTO OR BARITONE - - - - 


MOZART. 


First Mass tn C (LATIN AND ENGLISH) - 
TWELFTH MAss IN G, DITTO . - 
Requiem Mass DITTO - - 
LITANIA DI VENERABILE ALTARIS IN BD, Do. 
LITANIA DI VENERABILE ALTARIS IN E 9, Do. 


ROMBERG. 


Tue Lay oF THE BELL - _ = $e 


ROSSINI. . 


STABAT MATER (LATIN AND ENGLISH WorpDs) 


SCHUMANN. 


ADVENT SONG - - - : « ‘ 
MANFRED - - - - ~ - - 
THE PILGRIMAGE OF THE ROSE - - - 
PARADISE AND THE PERI - : = é 
SCENES FROM GOETHE’S FAUST - - - 


SCHUBERT. 


Mass In A FLAT - - - ‘ “ 
Dirro CoMMUNION SERVICE - - . 
Mass IN E FLAT - - - =! ‘ 
Ditto, COMMUNION SERVICE - - . 
Mass IN C- - - - - : _ 
Ditto, COMMUNION SERVICE - - - 
Mass IN F - - - - - - ‘ 
Dirtro, COMMUNION SERVICE - - = 
Mass In G- - - - - = a 
Ditto, COMMUNION SERVICE 
Mass IN B FLAT - - “ = z 
Dirto, CoMMUNION SERVICE 


HENRY SMART. 


Tue Brive oF DUNKERRON “ ‘a ~ 


SPOHR. 


Tue Last JUDGMENT - - - : 
CALVARY - - - - = re 
Tue Fatt oF BABYLON” - = = f 
THE CHRISTIAN’S PRAYER - 3 ‘i = 
Gop, THOU ART GREAT - - = S 
How LOVELY ARE THY DWELLINGS FAIR - 


ARTHUR SULLIVAN. 


FesTIvAL TE DEuM - ° ° z ‘ 
VAN BREE. 
St. Ceciria’s Day - - “ = 3 
WEBER. 
Mass 1n G (LATIN AND EnctisH WORDS) * 


Mass IN E FLAT DITTO - - - 





Most of the above Works may be had handsomely bound in cloth, with red or gilt edges, at 
Is. 6d. or 2s. each, extra. 
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THE PEOPLE’S HARMONIUM #(Registered) ; 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 

Tuis Harmonium has been designed to meet the demand made for a small instrument of -good 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Messrs. 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone. 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


THE PEOPLE’S HARMONIUM (Registered); 
With Celeste stop; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM (Registered) ; 
Compass, Five Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


A NEW WORK FOR AMATEUR ORGANISTS. 


Favourite Sones from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEoRGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST-FREE, 1s. 6d. 
. HE SHALL FEED HIS FLOCK. Handel. g. WHAT THOUGH I TRACE; and PIOUS 
HE WAS DESPISED. do. ORGIES. 
ANGELS, EVER BRIGHT AND FAIR. do. 1o. THY REBUKE HATH BROKEN HIS 
HOW BEAUTIFUL ARE THE FEET. HEART; and BEHOLD AND SEE. 
IF GOD BE FOR US. 11. HE WAS CUT OFF; and BUT THOU 
. TYRANNIC LOVE. DIDST NOT LEAVE HIS SOUL IN 
LORD, REMEMBER DAVID; and HOLY, HOLY. HELL. 
. WISE MEN FLATTERING. Handel. |12, I KNOW THAT MY REDEEMER LIVETH. do. 
To be continued. 

In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression to the songs. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 











} Handel. 


} do. 


do. 
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for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


- Hymn of the Fisherman’s Children ... 

. Fays and Elves (In mia fe) 

. Spring’s Bright Glances (In Elvezia. non v *ha) .. 
From Yonder Vale and Hill (D’immenso giubilo) 

Here we Rest (Qui la selva) hin 

Onward to Battle (Squilli echeggi) 

. Rataplan (Rataplan) oe . 

. The Gipsy’s Star (Vedi! le fosche) 

. War Song of the Druids (Dell’ aura tua profetica) 

. In Mercy, hear us! (Ciclo Clemente) . 

. Come to the Fair! (Accorete, giovinette) 

. Friendship (Per te d’immenso giubilo) 


Lib Helladidi hia 


. Away, the Morning freshly breaking (The Chorus of Fishermen) 


. Pretty Village Maiden (Peasants’ Serenade Chorus) 
. The soft Winds around us (The Gipsy Chorus) .. 


. See how lightly on the blue sea (Senti la danza invitaci) « 


. See the Moonlight Beam (Non fav — 
. On yonder rocks reclining... ee 

. Happy and light 

. Come, come away (Ah! que de moins) 

- Hymen’s torch (I/ destin) ... 


. Come on, Comrade (The Celebrated Chorus of Old Men) . 
. ’Gainst the Powers of Evil (The Chorale of the Cross) 


. O Balmy night (Com é gentil) 


Postage free, 14d. each; or 3 for 34d. 
(To be continued.) 


peed to a Melody from Herold’s “ ZaAmPa.” 
‘From Flotow’s “ Marta.” 

From Bellini’s ‘‘ La SoONNAMBULA.” 
¥ rom Donizetti’s “ Lucia pt LAMMERMOOR.” 
eve From Bellini’s ‘‘ LA SoNNAMBULA.” 
From Verdi's ‘‘ TROVATORE.” 

From Donizetti’ 's ‘La FIGLIA DEL REGGIMENTO.” 
From Verdi’s “ IL TRovaTorReE.” 
From Bellini’s “‘ Norma.” 

From Donizetti’ s “La FIGLIA DEL REGGIMENTO.” 
From Flotow’s ‘‘ MarTA.” 

“From Donizetti’s “ Lucta pt LAMMERMOOR.” 
. From Auber’s “ MASANIELLO.” 
From Gounod’s “ Faust.” 
°° From Weber's “ Preciosa.” 

From Donizetti's “ Lucrezi1a Boraia,” 


From Auber’s “ FRA Dravoto.” 
From Balfe’s ‘‘ BoHEMIAN Grew.” 
From Donizetti's “‘ La Favorita.” 
— Meyerbeer’s ‘‘ Les HuGueEnots.” 
From Gounod’s “ Faust.” 


From Donizetti's “ Don PAasquate.” 





ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, Reynotps, and all the principal Cornet Players in Great Britain, United States, France and Russia. 
SoLte AcEenT: S. ARTHUR CHAPPELL, 52, New Bonp Street, Lonpon. 





CHAPPELL & CO., 504, NEW BOND STREET, LONDON. 





”=ated by NovELLo, Ewer and Co., 1, Berners-street (W.), and 35, Poultry(E.C.) Sold also by Kent and Co., Paternoster-row. 
And by J. L. PETERS, 843, Broadway, New York.—Tuesday, February 1, 1876, 








